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EDITOR'S PREFACE

Saiva Siddhanta is a living religio-philosophical tradition.
Though the worship of Siva is ancient, scholars are divided in
their opinion regarding the origin and development of Saiva
Siddhanta. Some scholars have tried to trace the origin from the
Vedas and Upanisads; while others from the Agamic and the Tamil
tradition back to the Indus Valley Civilisation. However, Tirumlar
and Tirufanacampantar have consciously attempted to
incorporate the Vedic and the Agamic traditions into the
Siddhanta tradition. '

It is very difficult to characterise Saiva Siddhanta with western
philosophical categories like Realism, Pluralism, Monism, etc.,
in an unqualified sense. Though Saiva Siddhanta as a philosophical
system, displays elements of the above systems, it defies clear-
cut classification. It believes in the three eternal realities of Pati,
Pasu and Pasa. Of these, Pati or Siva (God) is the only independent
(svatantra) reality which is all pervasive. The other two realities
though distinct are dependent (paratantra) on God. The self
(Pasu) is essentially intelligent. But its intelligence is obscured
by anava mala from beginningless time. In order to remove the
anava mala from the self, God does the fivefold function of
creation, sustenance, destruction, obscuration and bestowal of
grace. Siddhanta maintains that the self can attain liberation from
the bondage of anava mala progressively by undergoing
experiences in this world. It promises that liberation from bondage
can be attained in this very life.

The articles presented in this book, Facets of Saiva Siddhanta
touch upon several aspects of the Siddhanta tradition like History,
Epistemology, Metaphysics and Ethics.
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The book is divided into two parts; the first part contains
articles in Tamil and the second part in English. These articles
were presented in a two day National Seminar organised by the
Department of Saiva Siddhanta during March, 1998. The seminar
was co-sponsored by the Indian Council of Philosophical
Research (ICPR), New Delhi and the University of Madras. Each
article in this book is a window into the panoramic world of the
Siddhanta tradition and has the potentiality to trigger further
enquiry and research. I am sure that this book will be of immense
help to the student community and to the advanced level research
scholars. We take this opportunity to thank the ICPR, New Delhi
for sponsoring the seminar and the University of Madras for
providing funds to publish the book.

Words can hardly convey our gratitude to Dr.V.S.George
Joseph. S.J., for his invaluable assistance in the organization of
the seminar and the publication of this book. We are thankful to
Dr.S.Saravanan for all the help with his expertise in Tamil and
Siddhanta. We are extremely thankful to Mr. R. Velayudham for
his immense contribution to the publication of the book.

We wish to record our gratitude to Dr.M.Narasimhachary,
Professor and Head of the Department of Vaishnavism, University
of Madras, for helping us in editing the Sanskrit passages.

Our thanks are due to Alsanna Graphics for the typeset.

We thank Sri Venkatesa Printing House and its proprietor
Mr. L.V.S.Vasu for neatly printing the book.

We thank Mr. Jerome Peter Mohandas for the attractive
cover design.

Dr. P. Krishnan

Professor & Head

Station : Chennai-5 Department of Saiva Siddhanta
Date :27-03-2000 University of Madras
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SECTARIAN GROWTH IN ITS HISTORICAL
PERSPECTIVE

(A study in the Socio-Cultural history of Saivism in the Tamil Country)
Dr. C.K. Sivaprakasam

'The philosophical system of the Tamils, based on the Saiva
Agamas, Upanasads, Tirumurais and Meykada Sastras, is known
as Saiva Siddhanta.' It is very popular in South India and
indicates the philosophy of those who worship Lord Siva as the
Supreme Being. Being the theistic philosophy, the historical
perspective of the origin and development of Saiva Siddhanta
could be understood in the backdrop of the history of Saivism.
This paper attempts at the same.

Though the name 'Saiva Siddhanta' occurs for the first time in
Tirumantiram! the earliest extant of Tamil treatise on the theme
datable to the early medieval period, the cult of Siva was known
to the ancient Tamils as evidenced by the Carkam classics which
refer to the supremacy of Lord Siva.2

The development of Saiva religion and its philosophy in the
medieval Tamil country had their own socio-cultural background.
In fact the early medieval Tamil country (600-1000 AD)
witnessed the emergence of new ideas and institutions in the field

1.  Tirumantiram, 5.1.3

2. Akanantru, 181
Purananiru, 6.17-18; 55.1-6; 56.1-2; 91:5-6;166, 1-4,
Maturaikanci, 453-455
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of religion. There had been many syntheses in medieval Saivism
both from within and outside. Acculturation and assimilation were
the hallmarks of Saiva cult which led to some cultural adjustments
and influences. It has been pointed out that the revival of
Brahmanism in the north during the fourth and fifth centuries AD,
penetrated to the extreme south and the rise of brahmanical sects
of Vaisnavisma and Saivism was a sequel to it.> No doubt, the
Bhakti cult of Vaisnava Azvars and Saiva Nayanamars were the
revivalist movements but of the Carkam cults. K.A. Nilakanta
Sastri had remarked that the historical link between the early
bhakti movement of the north and that of the Tamil country had
been lost.* It is a contextual necessity to understand how the
processes of acculturation and assimilation worked out to
historical ends.

Significantly in the Tamil country, the revivalism is to be viewed
in the context of religious conflicts and the developments, sequel
to them between 7th and 9th centuries AD. Owing to the
persistent rivalry between Brahmanical Vaisnava and Saiva sects
on the one hand and the heretical sects of Buddhism and Jainism
on the other, the period between 7th and 9th centuries witnessed
a significant socio-religious drift. There was the revival of
patronage to Brahmins and their settlements which led to their
ascendancy in the Tamil Country. But the ascendancy of
Brahmanism was not through Vedic religion but mainly through
puranic religion.®

5. R.G. Bhandarkar, Vaishnavism, Saivism and Minor Religious Systems,
pp.70,202-203

4. K.A Nilakanta Sastri, Development of Religion in South India, p.39

5 The Tamil texts of the period (hymns of Nayanmars and Alwars and

Periapuranam) clearly depict a serious conflict between the heretical
and Brahmanical sects. They are replete with denunciations of Jains
and Buddhists.

6. R.Champakalakshmi, 'Religious conflict in the Tamil Country, -A Re-
apprisal of Epigraphic evidence', Proceedings of the Fourth
Epigraphical Society Congress, Madras.
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The Brahmanical sects met successfully the challenge offered
by the Jains and Buddhists both in the ideological and
organizational sphere. The growing awareness of the need to
re-organise their systems resulted in the large scale construction
of temples and allied institutions. In fact the erection of temple
was more or less a sequel to the above transformation. This
process which commenced about 7th century AD, coinciding
with the popularization of the Bhakti cult, grew stronger in the
subsequent centuries and reached the peak during the Coza
period. The Bhakti concept represented the ideology and the
temple provided the organisational basis.

The processes of acculturation and assimilation were
instrumental in making Tamil Saiva cult into a Saiva sect in this
period. It was a sequel to the popularization of the puranic lore
through the concept of Bhakti. This is very much represented
by Tévaram texts. Tirunavukkaracar and Tiruianacampantar made
the spread of Saiva cult into a mass movement through Bhakti
means. They carried the message to all irrespective of caste,
occupation or even character.” Tirufianacampantar, who found
the continuance of animal sacrifice in the worship of many godlings
where not only blood but today too were offered, suggested the
practice of non-killing homa sacrifice - i.e. the pouring of grains,
ghee milk etc. into the sacrificial fire - instead of vedic sacrifice
involving animals. He advocated Siva vélvi as against Vedav&lvi.*
He also recommended the non-vedic practice of image worship,
abhiséka, archana and recital of Tamil hymns.’ Tirunavukkaracar
too worshipped Siva in the same manner." Both the saints

7.  Tirumurai, 3.49 & 5.6

8.  Periyapuranam, Tirufidnacampantarpuranam, 30,31.
9.  Tirumurai, 1: 61-5, 6.5; 3: 1.1; 3: 75-1; 3: 80-4.
10. Ibid.,4:1.6
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elevated Tamil to the level of a sacred language to be employed
at worship. Tirunavukkaracar, being a non-brahmin, a vellala by
caste, emphasizing Tamil cannot be considered significant. But
Tirunanacampantar, hailing from a brahmin family and being well
versed in sanskrit and Vedas,'' emphasizing Tamil as the language
of the sacred lore (marai) and religion'? is worth noticing. Both
the saints emphasized the chanting of the five-lettered mantra
Namacivaya in Tamil as aintezuttu instead of the sanskrit equivalent
paficaksara. Tiruianacampantar not only asserted the importance
of five-lettered mantra, but also recommended even to the Vedic
Brahmins the chanting of the same for the sandhyavandana in the
evenings."? He even argued that it was the essence of the four
vedas and it would bring the chanter not only the salvation but
also free him from diseases. Both the saints were instrumental in
bringing the practice of ash wearing as one of the Saiva rituals.
Tevaram saints also refer to linga worship in a number of verses.

Non-Vaisnava Brahmins had already been dichotomized into
two sections i.e. the traditional brahmins of smarta character
(vaidikas) and the other section known as Adiéaivas. The latter,
also known as Siva Vediyar and Siva Brahmins, realising the
tradition of Tamil language and the antiquity of Siva worship among
the Tamils respected Tamil traditions alongside the Vedic tradition.
They believed that the Agamas too were sacred as they had been
actually propounded by the Lord Siva Himself' as against the
rejection of this idea by smartas. They believed in accepting the
slowly evolving integration of northern and Tamil cults and Tamil

bl 1bid'14:1]

12. 1Ibid., 1:61,1:71,2:67,3.74
13- Ihid,,

14. Ibid., 2:66

15. K. Subramania Pillai, Saiva Siddhanta Valar&ru, Centamiz
Celvi, Feb-March, 1924, p. 102.
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must be given as much importance as sanskrit. As a sequel to
this, they had taken over the priesthood of the Siva temples.
Tiruianacampantar accepted the idea of the Adiéaivas that enlisting
support of the non-brahmin Tamil masses was essential to fight
against the heretical sects.'® Hence he joined with his senior
contemporary Tirunavukkaracar, a vellala, in carrying the message
of Siva to one and all. In fact he wanted it to be a movement of
the Tamils.

The development of Bhakti based Saivism was gradual and
reached its high water mark in 9th and 10th centuries AD when
all religious activity was centered around puranic religion and
agamic based worship. Indeed the rich variety of local and
popular cults got assimilated in the capacious fold of Saiva-
Vaisnava sects.!’

The rejuvenation of Saivism with new dimensions in the Pallava
period made the Tamil Saiva cult into a Saiva sect. The concept
of Saiva bhakti was very much represented by the Tévaram texts
on the literary front and the temple on the institutional front. The
matha also cropped up in this period as a by product of the
Bhakti movement. The philosophical basis for Saivism was a
contextual necessity in the light of religious rivalry and the same

gradually began to take its root concomitant with the revival of
Saivism in this period. Being the theistic philosophy, the nascent
Saiva Siddhanta had its genesis along with the textual development
of the religion. The principles of Saiva Siddhanta would be
traceable in the Tévaram hymns wherein Tirunavukkaracar,
Tirufianacampantar and Sundarar extol the Lord and His
connection with the Agamas.!® Siddhanta born out of the Agamic

16. R. Alalasundaram, Tamil social life of the padinenkilkanakku
period, pp.

17. R. Champakalakshmi, op.cit.

18. S.N. Kandaswamay, The concept of God in Saiva Siddhanta
(Saiva Siddhanta Perumanram and Thanjavur Tamil Sangam :
1977)p.2
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tradition was very much represented by Tirumantiram, which
preserves the quintessence of the Saiva Agamas. Saivism and its
philosophy found very great patronage in the hands of the
Pallavas. The temples movement under the Pallava rulers
provided the excellent institutional basis for the growth of Bhaki
ideology. In fact the concept of Bhakti had been one of the
legitimising instruments for the empire building activity of the
Pallavas. The high watermark in this regard was reached when
Narasimha II Rajasimha who built excellent temples for Lord
Siva (well represented by the Kailasanatha temple at Kanchi)
was a great-lover of Saiva Siddhanta. In fact the Siddhanta
became well established and popularized in his period as
evidenced by one of his inscriptions in which he is mentioned as
a lover of Agamas (Agamapiriyan) and one who followed the
principles of Saiva Siddhanta and one who has immense
knowledge in Saiva Siddhanta.!” Manikkavacakar Tiruvacakam
categorically makes many references to Agamas ° suggesting
the firm rooting of the system in the Tamil life.

The age of the Cozas was the period of fulfillment for the
Bhakti based Saivism. The period also witnessed the phenomenal
growth of migrant Saiva groups of different schools of Saivism in
Tamil country. The sectarian growth led to the rivalry among thc
Saiva religious groups which had social overtones.

The migrant groups belonged to the Pasupata, the Kapalika,
the Kalamukha and the Gdlaki sects. The Pasupatas had their
activities centering around many places in the Tamil country. The
Kapalika, a sub-sect of the Pasupata school was based on
Somasiddhanta.?! The Kalamukha sect with Lakulagama as its

195 ST1.3::1 " Nos. 23,24 and 25,
20. S.N. Kandasamy, Op.cit., p. 3
21 AR E.SE/1911
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basic text took deep roots in the Tamil country in the 10th century
AD and it was active till the middle of the 13th century AD.2
The advent and spread of the Galaki school of Saivism and the
functioning of their monasteries in the Tamil country are noticed
from 11th century AD. The pundits of this school were very
active in different parts of the Tamil country dedicated themselves
to the propagation of Golaki Dharma (which incorporated in itself
the Suddha Saiva philosophy). Some of the Saivacharyas of this
sect even acted as Rajagurus of the Coza Kings.?* Guru
Somesévara, the preceptor of Kulgttunga IlI, son of Srikanta
Sambu, was a great scholar well versed in 18 Vidyas (Siva
darSanas) and is said to have authored work called the
Siddhantaratnakara.?* Trilosava Sivacarya was the author of
Siddhanta Saravali.?®* This sectarian growth of Galaki school
offered a challenge to the Tamil based Saivism.

The 13th century was a land mark in the history of Bhakti
based Saivism when it gained a new dimension both from the
institutional and philosophical points of view. The emergence of
monastic institutions of Bhakti Saivism with its Saiva Siddhanta
Philosophical base is a development of socio-cultural significance.

The pontiffs of these institutions were Saiva preceptors
attached to particular lineages (such as Mudaliyar of
Tiruccattimurram lineage, Malikai Matattu lineage etc.). These
monasteries headed by non-Brahman Saiva preceptors, had their
aim the following of the Tamil Saiva Siddhanta philosophy and

22. The Kalamukhas systematised the institution of matha by
creating a professional monkdom.

23. Fordetails, C.K. Sivaprakasam, 'Golaki school of Saivism
under the Imperial Cholas', Tamil Civilization, Vol. 3,
nos. 2 & 3, Jan-Sep, 1985.

24. S.IL.vol. xxiii, no. 180.

25. A.R.E. 1908, para 64
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their doctrinal works. The emergence of these Tamil Saiva mathas
must be correlated with the existence of Guhais in the same region
in the same period. Gubhai is another type of matha attached to
the Siva temple which attained prominence from the time of
KulGttunga Ill and played an important role in the religious life of
the people.?® These Guhais which existed in the late 12th and
13th centuries were named after the Tamil saints of the Bhakti
age (namely, Tirunavukkaracar, Tirufidnacampantar and
Tirunavukkaracar). The pontiffs of these guhais were well versed
in Saiva Tirumurais. They undertook the preservation of Tevaram
texts and to recite hymns. The development of Tamil Saiva
mathas coincided with the period of Saiva Siddhanta movement.
In fact these monasteries provided the institutional basis for the
Saiva Siddhanta Philosophy. This philosophy with its intense
monotheism and Bhakti emphasis was systematized into a sect
during the 13th century. It was initiated by Meykantar and his
followers.

The systematisation of Tamil Saiva Siddhanta movement was
sino-quo-non in the light of growing sectarian rivalry. In all
probability, the emergence of Tamil Saiva mathas in 13th century
AD was a historical necessity so as to give a new lease of life to
Tamil based Saivism. The above mathas and guhais distinguished
from their counterparts of the same period, particularly Golaki
mathas, both in organisation and in philosophy to which they
were dedicated. In 1200 AD there was a religious revolt against
guhai at Tirutturaippinti.*’ Though the cause of guhai-idi-
kalaham is not known clearly, it is suggestive of the fact that
guhais fostering Tamil based Saiva texts and philosophy became
prominent and even attracted the attention of the rival sects. In

26. Cholaeipgraphs refer to these Guhais which functioned in
some pockets of Thanjavur district.

2l AREAT/1912.
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all probability the Tamil Saiva mathas or Saiva Siddhanta mathas
which proliferated in the 13th century received the spiritual and
sectarian influence from the Guhais which preserved the Bhakti
spirit of the age. Hence the systematization was a positive
response to the challenge offered by the sectarian rivalry. The
composition of hagiological literature, viz., Periyapuranam was
also on the same line. Hence the Tamil Saiva mathas with regular
lineages organized by the high caste Vellalas among the non-
brahmans were the institutions meant to preserve a sectarian
tradition with its newly organized texts expanding community
interests." These mathas initiated the process of the composition
and organization of Saiva Siddhanta treatises. Another
concomitant development of this century which was instrumental
in enabling the Tamil Saiva progenitors to systematise their
Siddhanta was the impact of Sankara's Advaita philosophy.
Dr. Champakalakshmi strongly opines that there was a return to
or a second Vedicsation or Sanskritisation from about 13th
century. She points out that 'Vedic authenticity, which was
reversed in the Tamil religious literature was now being sought
through Vedanta for re-establishing a Smarta tradition through
the establishment of Sankara mathas, the earliest of which is
known from the 13th century AD. In the above context the
Tamil Saiva mathas from the 13th century become a major
institutional force to uphold and preserve Saiva Siddhanta tradition
and the focus of the community's identity and continuity. Itis
interesting to note that Meykantar, the first of the expounders of
Siddhanta was a Vellala and his disciple Arulnanti was a brahman
and Maraifianacampantar was a Velldla.®® Umapati Sivam is
alleged to have suffered excommunication from his brahman
community at Chidambaram for his association with Vellalas.”

28. K.R. Srinivasa lyengar, 'Dravidian Language and Liberature
: Saiva Siddhanta Literature, in (ed.) R.K. Majumdar,
History and Culture of the Indian people,vol. 5, p. 366.

29. K.A. Nilakanta Sastri, op.cit., p. 94.
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The founding of several mathas with non-brahman hands (with
different Mudaliyar lineages) and their proliferation in the 13th
century coinciding with the period of systematization of Saiva
Siddhanta system leads us to conclude that most of these had
been founded by various disciples of Meykantar.

In the 16th and 17th centuries, the cause of Saiva Siddhanta
was championed by the non-brahman heads of Saiva Atinams of
Thanjavur district of which the Tamil Saiva mathas of the 13th
century were the pioneering institutions. These $aiva Atinams
which voiced the Saiva Siddhanta of the South had to necessarily
grow on massive scale for popularization of the system for the
fact that Sanskritisation had been very conspicuous in the
Vijayanagar times.

The late 19th century and the early 20th century witnessed
the revival of Saiva Siddhanta philosophy concomitantly with the
development of Tamil renaissance.*® The spiritual and religious
awakening of Tamilnadu had its own socio-cultural ethos. A
number of cultural organizations sprang up in different parts of
Tamilnadu as a sequel to the revival of Tamil language, culture
and religion. 'The renaissance of Saiva Siddhanta philosophy
started with the founding of associations in different parts of
Tamilnadu. In-1883, a Saiva Siddhanta Sabha was founded at
Tuticorin in Tirunelveli district for the revival and propagation of
Saivism. A similar sabha was founded at Trichirapally in 1885.
Palayamkottah followed suit in 1886. In 1905, Maraimalai
Adigal established the Siva Siddhanta Mahasamajam. These were
the attempts to revive and establish Saivism which came to be
interpreted as the original religion of the Dravidians. These
institutions were to cultivate the Dravidian languages and the
betterment of social conditions of the Dravidians. These Saiva
Sabhas were like their medieval counterparts became institutional
force in South India to uphold the Saiva Siddhanta traditions and
to focus the Dravidian community’s identity and continuity.

30. Nambi- Arooran, Tamil Renaissance and Dravidian
Nationalism, pp. 20-24.
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KALEIDOSCOPIC REFLECTIONS OF SAIVA ICONS -
SOMASKANDA MURTI

Dr. A. Ekambaranathan

The study of iconography is intimately connected with religion
in the Indian subcontinent where image worship forms the very
core of popular faiths. It helps one to understand the evolution
of cult deities and their development from time to time. Icons
serve the purpose of expressing high philosophic ideals in
symbolic forms, giving scope for the artist's imagination and skill,
and inspiring devotion in the followers of faiths to which they
belong. They have definite ideas to convey to the onlookers and
reflect sublime expressions and religious impulses of mankind'
Changes brought about in iconic concepts and forms, successive
growth of religious ideas, cultural and social traits of worshippers,
sectarian animosity, conciliation and reapproachment made
between divergent religious groups etc., are mirrored in iconic
depictions of gods and goddesses.? Some of these aspects are
dealt with in this paper with the aid of Somaskanda Mdarti
sculptures found in the Pallava temples.

Somaskanda Form

The Somaskanda form represents Siva and Uma shown seated
in sukhaéana pose with Skanda between them. It is worth
mentioning that the entire gamut of Tamil literature prior to the

1. J.N. Banerjea, Development of Hindu Iconography,
pp- 5-7.
2. J.N.Banerjea, Religion in Art and Archaeology, p.82.
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7th century AD, does not refer to this aspect at all. However, a
solitary reference in Tevaram portrays Siva in the company of his
consort Uma and son Skanda.? The Avantisundarikathasara
discloses the desire of the queen of Parameévara I to beget a
lovely child like Skanda as seen seated between his parents.*

Although there is a dearth of literary evidence on Somaskanda,
his iconic representations are numerous in the $iva temples built
by the Pallava monarchs. Curiously enough, the Somaskanda
panel adorns the inner side of the backwall of the sanctum, with
alinga in front, thus, both were simultaneously considered as
principal objects of veneration. The Somaskanda motif was
introduced by Paramesvara I, popularized by his son Rajasifha
and continued by his successors in their temples. In fact, this
motif serves as an index to identify temples of Pallava origin,
even after having undergone extensive architectural modification
in subsequent periods.

In Somaskanda panels, Siva is shown seated in sukh3sana
posture, he holds a snake in his upper right arm and the
corresponding left exhibits jfianamudra. His lower right arm
shows chinmudra, while the left invariably indicates
ardhadhyanamudra.’ In most of the specimens, Brahama and
Visnu flank on either side in supplication. Interestingly, one of
their arms also represents ardhadhyanamudra.

From the middle of the 9th century AD onwards, Somaskanda
images were cast in metal only. These metal icons lost the pivotal
position of being the principal deity and came to be regarded

2 Tirunavukkaracar Tévaram, 114:8
“celviyaipakam kontar, céntanai makanakkontar."

4.  Avantisundarikathasara, III: 37-38.

S. Lockwood, Gift siromani and Dayanandan,
Mahabalipuram Studies, pp. 108-109. (In some
specimen, jianamudra resembles simhakarna pose).
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utsavamrtis. Changes in the attributes of Siva could also be
seen as his upper hands hold the parasu and mriga, while lower
arms exhibit abhaya and varada mudras. The practice of
commissioning metal images was, very likely, initiated by the Chola
kings in the 9th century, and it has been continued till the present
day.

Opinions are divergent among scholars on the origin of
Somaskanda form and its introduction in the sanctum of Pallava
temples. Lockwood, Gift Siromani and Dayanandan have
suggested that the Somaskanda theme originated when the Pallava
kings of the 7th and 8th centuries AD, made a conscious effort
to integrate the cult of Siva with that of Muruka and Parvati and
hence, they are shown as a family group in temples.® This view
does not hold good as these cults were brought together long
before the advent of the Pallavas. Literary compositions like
Kalittokai, Paripatal, Tirumurukarruppatai, and Cilappatikaram
refer to their family relationship.” Besides, some early miniature
panels from Andr, Peddamudiam etc., reveal the integration of
cult deities such as Siva, Parvati, Muruka, Ganasa, Brahma, Visnu
and Narasimha as early as the 3rd-4th century A.D.®

Raju Kalidoss opines that the Somaskanda form symbolizes
the Trimarti aspect as is evidenced by the presence of Brahma
and Visnu in the same panel. Taking into account the Rudra-Visnu
and Brahma bhagas of linga, he also connects it with Trinity aspect

6. Ibid.,p.19.

7.  Kalittokai, 82:14, Paripatal, 8:127-128.
Tirumurukarruppatai, 256-257
Cilappatikaram, venba, 12, 16.

8.  P.D.Balaji, "Anur Sculptured Panel," Avanam. No.8, July
1997, pp.158-160.
C. Sivaramamurti, Early Andhra Art and
Iconography, fig. 11.
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and equates it with Somaskanda. Thus, he argues that both linga
and Somaskanda found in the sanctum of Pallava temples
symbolize the Triad.” This view is far-fetched and unconvincing.
If that had been the intention of the Pallava kings or sculptors,
there was no need for including the family members of Siva in the
group. More over, temples containing these depictions are
"Tévara-Grihas" and not Trimarti shrines. The Zgamas and silpa
texts never allude to the presence of Uma and Skanda in the
TrimUrti aspect at all.' Hence, the symbolism underlying
Somaskanda is definitely different from that of Trimarti.

Recently, R. Champakalakshmi has pointed out that the
concept of Somaskanda brings together Skanda and Durga of
the brahmanical tradition through the identification of Muruka and
Korravai of the Cankam tinais with Siva, as the latter's son and
consort respectively. She is also of the opinion that this concept
originated under the Cholas even before their emergence into a
major political power in the 9th century AD, and later it was
given the name 'vitanka' with its main center at Tiruvardr.!!

It cannot be denied that the cults of Korravai (Durg3) and
Muruka (Skanda) were brought together with that of Siva during
the Cankam age. The Cankam classics and the twin epics contain
references to Siva and his family in general, but they do not allude
to the Somaskanda aspect in particular at all.
R. Champakalakshmi's hypothesis on the origin of Somaskanda

9.  Lecture delivered at the Institute of Traditional Cultures,
Chennai 1994.

10. Quoted by T.A. Gopinatha Rao, Elements of Hindu
Iconography, Vol. 11, pt. II, pp.398-400.

11. R. Champakalakshmi, "The dynamics of change-
perspectives on religion, society and polity in South India,"
K.A. Nilakanta Sastri Endowment Lectures delivered at
the University of Madras, Sept. 1997, pp.14-15.
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concept under the Chdlas prior to the 9th century and its
association with Tiruvardr, is based on a later local tradition, spun
to glorify the Chdlas ancestry and to push back mythically the
antiquity of the Tiruvardr temple.

C. Sivaramamurti derives the origin of Somaskanda aspect
from a Visnukundin sculpture datable to the 6th century AD,
now on display in the Directorate of Archaeology and Museums
at Hyderabad. The figure shows Siva and Uma with Skanda
seated on her lefi thigh. Besides, a linga is also seen behind Siva.
The idea of depicting Siva in anthropomorphic and aniconic forms,
which should have been current over centuries, became more
elaborate as Somaskanda in this Visnukundin specimen. This
sculpture, according to C. Sivaramamurti, could have inspired
the Pallavas to introduce the human and symbolic forms together
in the central shrine for worship."?

C. Sivaramamurti's contention of tracing the origin of
Somaskanda motif from the above sculpture seems to be
acceptable, although the Visnukundin specimen is a representation
of Uma Maheévara with Skanda shown seated on his mother's
thigh. However, it could have been a precursor to the Pallava
Somaskandas, as the early Pallavas had their humble political
beginning in Andhradesa and maintained cordial relations with
the Visnukundins. A more or less similar image of Uma Maheévara,
but with Skanda seated on the right thigh of Siva is seen on the
8th century Rashtrakuta monolithic temple at Ellora.”* In all
probability, this sculpture also derived its inspiration from the
Visnukundin art idiom.

A multi-dimensional approach to the study of Somaskanda
panels and bronze images reveals that its introduction served

12. C.Sivaramamurti, op.cit., p.10, fig.46.
13. Ibid., Fig.47.
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different purposes. In the Pallava temples, the sanctum generally
contains a linga at the centre and a Somaskanda panel sculpted
on the inner back wall, thus both were simultaneously worshipped
as principal objects of veneration. Itis an intriguing question as
to why two objects of worship got introduced in the sanctum
simultaneously.

The main purpose of placing them both in the sanctum was to
make devotees accept the linga (phallic emblem) without
reluctance as an object of worship. It must be remembered at
this juncture that linga worship had no place in the religion of the
Tamils prior to the 6th century AD."* And, for the first time, the
Pallavas in Tondaimandalam and the Pandyas in southern
Tamilnadu, consecrated lingas in temples dedicated to Siva.
While doing so, great care was taken to subdue the phallic nature
of linga by incorporating the Somaskanda form also. Apparently,
it was an attempt at convincing devotees to accept the Purusa
and Pirakrti idealogy and the outcome of their union through the
anionic (lingd) and anthropomorphic (Somaskanda) forms in the
sanctum. Once the linga was accepted universally, the need for
retaining Somaskanda panel inside the sanctum did not arise. Siva
temples built after the 9th century AD bear testimony to this
transformation. Consequently, metal images of Somaskanda
became utsavamurtis or processional icons.

The advent of bhaktimovement in the 7th century AD,
coinciding with large scale building of temples for brahmanical
gods, led to polarisation of the cults of Siva and Visnu, vieing
against each other. In this process, the cult of Siva over-
shadowed that of Brahma and Visnu. In order to ascertain the
supremacy of Siva over the other members of the Triad, the

14.  A. Ekambaranathan, lconographic Concepts and Forms
of Siva in Tamil Country, [unpublished Ph.D. Thesis,
University of Madras, 1981] pp. 58-59.
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Pallavas also incorporated Brahma and Vignu, shown flanking
Siva in supplication in the Somaskanda group. It deserves special
mention that out of the fifty known specimens of Somaskanda,
most of them depict Brahma and Visnu in this position only.
Evidently, the Somaskanda motif also acted as a catalyst to
project Siva's transcendality.

It was not only to establish the paramountcy of Siva over other
brahmanical gods, but also over principal deities of the heretical
sects, the Jains in particular, the Somaskanda motif was used as
an iconic device. Jainism gained currency in Tamilnadu from
about the 3rd century B.C down to the 6th century A.D. Its
popularity is attested to by the large number of ascetic-resorts
with stone beds and brahmi records, literary compositions like
the Cilappatikaram and some of the eighteen minor works."” But,
with the advent of bhakti-movement spear-headed by the
Nayanmars and Alvars, both Jainism and Buddhism received a
severe setback. The bhakti saints vehemently denounced the
customs and practices of the Jaina and Bauddha recluses in their
devotional hymns.'®

At this juncture, the Pallavas, being staunch supporters of
brahmanism, inducted the Somaskanda form in their temples. In
this form, Siva is attributed with cinmudra, jianamudra, ardha-
dhyanamudra and serpent which explicitly portray his yogic
quality. At the same time, the presence of Uma and Skanda by
his side depicts his bhogic nature. It is in contrast to the
representations of Tirthafkaras and Buddha who are
predominantly shown in yogic posture only. The dual role of

15. A. Ekambranathan, Jainism in Tamilnadu - Art and
Archaeology, pp.16-18.

16. Every ninth verse of Nanacampantar's Tévaram condemn
the Jainas and Buddhists.
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Yogi and Bhogi infused in Siva also served as a visual design
against the defied yogis of the heretical sects.

The ideal of family life is also symbolised in the Somaskanda
form. Being an endearing theme, it could cater to the spiritual
aspriations of the elite and fulfill the wishes of the common man
as well. Moreover, it was a catchy theme for those desireous of
progeny. The queen of Parameévara worshipping a Somaskanda
form with the desireof begetting a child like Skanda, hinted at the
Avantisundarikathasara,'” obviously, indicates this. Some lithic
records in the Kailasanatha temple also echo this tendency,
wherein Rajasimha's birth to his parents is metaphorically equated
with that of Skanda to Siva and Um3.!® The Somaskanda form in
Pallava temples, thus, reflects different dimensions of the then
socio-religious setup.

17. Avantisundarikathasara, [1I: 37-38.
18.  South Indian Inscriptions, Vol.I, pp.12-14.
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THE COGNITIVE SIGNIFICANCE OF PODU AND
CIRAPPU IN SAIVA SIDDANTA

Dr. V.S. George Joseph, S.J.

It is interesting to note the presence of two verses under the
category of ‘Cirappupayiram’ (Special Introduction), in the text of
Sivajianabodham, one at the end (Entaicanarkumaran) and another
at the beginning (Malartalaiulakin). Any critical reader may tend to
question the rationale behind such special introductions in a single
text.

The great commentator Sivajiana Munivar in his Sivajfiana
Mapadiyam explains at two levels the rationale for finding two
Cirappupayiram in Sivajianabddham. For the first one he draws
inspiration from the earlier philosophical tradition of India. This verse
need not be taken to be redundant simply because the verse occurring
at the end of the work expresses similar meaning. The intention of
the introductory verse is to give at the commencement of the work
the same thing that is given at the end. It is with the same intention
that Sri Narayana Kantha has given the tradition of the origin of the
agamas at the begining of his commentary of the Mrgendra even
though the information is supplied by the work itselfat the end.'

But more than that another alternative and significant reason for
composing this verse, according to him is nothing but one of exploring
the major cognitive insight of podu and cirappu. Cirappu in the
Siddhanta tradition is interchangeably used as unmai. Though this

1.  Sivajiana Mapadiyam,(English Translation) K. Vajravelu
Mudaliar, Madurai Kamaraj University, 1985, p. 27.
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(cognitive insight) was what originally meant in the text
Sivajfianabddham, it took considerable time to be explicitly and
appropriately mentioned in Sivaprakasam, a poetic commentary that
followed Sivajfiana Siddhiyar.

Meykantar, the first of the gurus composed the great
Sivajfianabddham meant this implicitly but it is his disciple Arulnandi
Sivan who expanded it explicitly in his work Sivajiana Siddhiyar.
Umapati Sivan says, "I have lovingly studied these two works and
done obeisance to their holy feet. Combining the teachings of God's
work (Iraivanndl) and that of what is revealed by divine grace ingrained
in me, I publish Sivaprakagam, a work of 100 verses of virutta metre,
according to the methods of podu and unmai" 2

In the article, "The Cognitive Significance of podu and cirappu in
Saiva Siddhanta", it is my intention to explore further what this
cognitive insight could mean for us who live at the dawn of the 3rd
Millennium and been influenced greatly by the post-modern scientific
age. "Inany genuine scholarship the methodology of search plays a
crucial role in identifying the general and constant features of research
method on the one hand and on the other to ascertain how the
particular features of method vary according to the nature of the
disciplines, fields and areas it operates".’ Likewise, the grasp of the
content of Saiva Siddhanta Philosophy needs the grasp of the method
of Siddhanta itself, namely, the cognitive insight of podu and cirappu.
The method of podu and Cirappu deals with the kind of knowing
involved in perceiving the ultimate realities of pati, pasu, pasa and
the sort of relation possible between them.It is a new look at the
essence of realities already present (satkaryavada) in them. This sort
of cognition springs from its philosophical insight into the reality as
pluralistically real.*

2. Sivaprakasam, no. 11

3. Ramachandran, T.P., The Methodology of Research in
Philosophy, University of Madras, 1984.

4, Sivajiana Mapadiyam,op.cit., p. 85, 100.
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The cognitive insight (podu & cirappu) of the Siddhantins could
be further explained in the following terms.

1. Podu is the general, mediate, observable, quanitfiable, linguistic
and demonstrative knowledge (cuttarivu) of things. cirappu is the
special, immediate, unobservable, unquantifiable, non-demonstrative
and trans-linguistic knowledge of reality (cuttirantarivatu). The former
is expressed through the traditional Siddhanta terms like karutal,
araytal and natutal. Natutal is synonymous with inquiring, reasoning
or infering. It is an understanding that takes place by observattion.
According to Siddhanta this is science proper. The latter is articulated
through the equivalent terms like kantal, anupavittal and nittaikutal
(daréan). Kantal is realising, witnessing or being enlightened. Itis an
understanding received by participation. This is definitely beyond
the scope of science. It is a dimension of reality which is trans-
scientific and belongs to the transcendental realm of reality itself.

2. Thus, podu and cirappu are two levels of congition of reality in
which the former could be said to be empirical in the modern scientific
sense and latter is understood as transcendental which goes beyond
the level of mere observation and prediction of the natural sciences.
Podu, then, much depends on the human effort. Whereas, the cirappu
is not merely by the effort of the self but much more of God's grace
(arul). "That, for the participatory experience of the selfin the reality,
the initiative must come from the Lord, is suggested by the idea of
grace (arul). The important point to be noted is that in both 'general’
and 'special' understanding it is the same three-fold reality pati-pasu-
pasa which is being understood in increasing degree and intensity.
The reality which is mediately comprehended in 'general' is
immediately apprehended in the 'special' ".* But, though they are
two levels (modes) of cognition, one does not negate the other or

5 Krishnan, P., Divine Grace and Human Freedom : Paul
Tillich and Saiva Siddhanta, University of Madras, Madras,
1993, p. 32.
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(

METHODOLOGY OF PODU AND CIRAPPU
&
PRINCIPLE OF SOPANA

Podu Cirappu

Type of Knowing
Nadutal Kandal
Karudutal Anubhti
Araytal

Nature of Knowledge Attained
Mediate Im-mediate
Partial Total, Complete
Distorted Integrated
Scientific Intuitive

Content of Knowing
Pati-Pasu-Pasa Pati-Pasu-Pasa
(Partial) (Total, Complete)

Pasu in the State of Being

In Bondage In Liberation
PATI PATI
PASA PASU
PASU PASA

\

(Figure - I)




THE COGNITIVE SIGNIFICANCE OF PODU AND CIRAPPU [N SAIVA SIDDANTA |55

WORLD-VIEW OF SIDDHANTA
(Soteriology)

PATI - PASU - PASA

l
|

The Modes of Knowing Podu Cirappu (Unmai)
Means of Knowing Pratyaksa, Anumana,Sabda Cit-Sakti
Phases of Understanding Kattal, Cintittal, Telital Nittai Kudutal

(Listening, Contemplation, Comprehension) (Self-Realization)

States of Experience Jagrat, Svapna, Susupti, Turiya Turiyatitam
(Avasthas)
Means of attaining Carya, Kriya, Yoga Jnana
Quality of Knowing Araycci Anubhiti
(Empirical, Positivistic) (Trascendental)
State of the Self Kevala Suddha
Sakala Jivan Muktas
(Sakalas, Pralayakalas, ViJnanakalas) (Anaintor)
kExperience of Self Bondage Release

(Figure - II)
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cancel the other but accepts the other as an important step in coming
to know the nature of reality.

3. But, in the process of knowing, podu preceeds cirappu. Itis
not possible for the self to attain the cirappu without passing through
the podu. What is understood partially in podu is understood totally
or completely in cirappu. Roughly, these two, podu and cirappu
correspond to the parajfiana and aparajiana of the advaitins but
without compromising on the basic perspective on reality as
pluralistically real. It has been a search for the last six hundred
years, approximately, to realize the essence of reality as
transcendental through the empirical experience of the world of
objective manifestations of things, persons and events.

4. Another methodological principle which is almost a correlate
of the methodology of podu and cirappu and plays a crucial role in
the presentation as well as the understanding of the Siddhanta is the
principle of sopana (Figure-I). For, even the understanding of podu
and cirappu presupposes this principle. The process of reasoning
to realization, mediate to immediate, general to special and proximate
to ultimate could be explained by an ascending order of teaching
and learning which is traditionally known as tGlaruntati nyaya (a
method of teaching and learning from gross to subtle i.e., a logic that
proceeds from sthila to siksma). In the modern sense, it is also
known as the logic of the identification of the unknown through the
known.

The spiritual progress of the individuals, the classification of
classical texts (one's own and others) and other religious traditions
are understood according to this basic methodological and cognitive
principle of sopana by the Siddhantins. It is important to note that
basing mainly on this principle of podu and cirappu, every religious
text and tradition are given a particular place in the evolution of
religious thought in which Saiva Siddhanta is considered to be the
conclusion of all conclusions (Siddhanta). It is the same principle at
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work in the spiritual progress of the individual selves in attaining the
ultimate goal.i.e., vidu p&ru, towards which every genuine Siddhantin
strives after in one's life.

Starting with the mode of cognition upto the state of experience
of the selves, one can identify a progression which is evolutionary in
character. The progression is shown clearly in Figure-Il. Thus,
understanding the gradual and inevitable nature of the principle of
sopana expressed through the conceptual schema of podu and
cirappu is at the oot of understanding the philosophy of Saiva
Siddhanta itself.
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SAIVA UNDERSTANDING OF GOD
With Special Reference to the Ardhanarisvara Tradition

Dr. Anand Amaladass, S.J.
1. INTRODUCTION: THE TALK ABOUT GOD

To talk of God in human terms is already to admit the
limitations of human capacity to comprehend the Absolute
mystery and of our language to conceptualise it. Usually God is
spoken in philosophical traditions in terms of the transcendental
properties of being, namely, God is one, good, true and beautiful.
Logically God must be without beginning and without end, self-
existent, all-pervading, all-knowing and all-powerful. Religious
traditions add a few more dimensions to the descriptions saying
that God is merciful, forgiving, redeems or saves all people. These
aspects are summed up in the Saiva tradition in the fivefold function
-srsti (creation), sthiti (preservation), samharam (dissolution),
tirodhanam (concealing) and anugraham (granting favour, or the
saving aspect).

This seems to be at the outset quite a simple description. But
it is not without controversy between religious traditions and
sometimes even within the same tradition. The God of the
philosophers is to be reconciled with the God-understanding of
the believers. Some would argue for example that certain aspects
of the mystery of the Transcendent could be known by human
reason and certain other aspects could be known only by
revelation or scriptures. Some others question this distinction
altogether. In the Indian tradition, for example, the Naiyayikas
would claim to prove the existence of God and that would be
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challenged by the Vedantins, who hold that only through Scriptures
(éruti) we know God.

What is unique among some of the religious traditions is the
insight that God is not something but someone. Each religious
tradition brings in further insights into the mystery of God. For
example the Christian tradition talks of the trinitarian aspect of
God, namely that God is Father, Son and Spirit. Itis a mystery
of how God is related to the World. God is not an abstract
isolated Being. In other words, the Christian mystery of the trinity
is the theology of relationship. Holy Spirit is the power of God.
In the Bible the Spirit was often the vehicle of God's revelatory
activity, inspiring the prophets but it was also depicted as an
agent in creation. In the New Testament the Spirit is described
as descending upon Jesus "as adove."

And the Saiva tradition brings in another great insight into the
mystery of God as ardhanariévara which is another expression
of the truth how God is related to the world. It is this aspect that
I would like to analyse in this short paper mainly basing my
reflections on the Tamil text Abhirami antati by Abhirami Bhattar.

But before I present my paper I would like to spell out some
presuppositions that are taken for granted for understanding this
contribution. First of all, this presentation is based on a text
which is accepted in the Saiva tradition as one more atempt to
articulate the mystery of God and His relationship with the world.
The texts of a religious tradition contain the basic belief of a
community and in turn shape the thinking and formation of that
community. Hence reading a text is a way of understanding a
particular tradition. Secondly, reading and interpreting a text has
its own norms and principles which have to be accepted as part
of their belief system. All the other considerations could only be
thought of within this framework.
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2. GOD'SPOWER IS PORTRAYED AS FEMININE

The concept of God's power ($akti) as feminine is of ancient
origin. We have the evidence of mother goddess imagery already
in the Harappa-Mohenjodaro. Without going into the origin of this
tradition, we shall take one representative text for reflection. Of
course we have the well-known work of Sankara: The
Saundaryalahari; there is the text Devi Mahatmyam. These two
texts are in Sanskrit. In the Tamil tradition there is Abhirami
Antati by Abhirami Bhattar, and Kumarakuruparar's
Minaksikalampakam.

More specifically the ardhanarisvara concept is central to Saiva
understanding of God. In the Saiva canons this phrase is repeated
several times. In Tamil it is mankai pankalan. To refer to
Manikkavacakar alone this idea occurs at least with some 24
variations as matirukkum patiyan, (he whose half is occupied by
woman - 4.181), pencumanta pakattan (one whose portion
carries a woman - 4.182), patimatotunkiitiya paraman (the Lord
whose halfis filled with a woman - 4.429), pakam pennuruvanay
(One whose half-portion is in the form of woman - 4.152). In
the Indian mythology and iconography the ardhanariévara concept
finds vivid expression in all details. The poets, painters and
sculptors have found this concept very appealing and imaginatively
enriching and developed this theme through art medium. However
its philosophical or theological implication is not developed further
in the subsequent literature, at least to my knowledge. Probably
it is s0 obvious to those who belong to this tradition and they do
not need further elaboration.

['would like to take a few instances from Abhirami Antati. In
100 stanzas the text seems to sum up the basic teachings on the
mother goddess, or the power of God ($akti). Certain themes or
aspects of the Goddess are repeated differently as common to
the language of the poet saints. First of all one notices the way
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the poet portrays the power of God being present everywhere.
Mother Abhirami is the divine power and she is all pervasive.

O Mother Abhirami, you are for ever gracious and auspicious,
but then where do you dwell?

[which is the temple in which you are present?]

Is it one side of your husband Siva?

Is it the beginning or end of the Vedas?

Is it the full moon overflowing with amrta?

Is it the white lotus?

[s it the milky ocean where all the wealth of Indra is hidden?
Is it my mind? [You are everywhere]. (20)

Secondly the poet describes how the creative divine power
is manifested in all its activities of creation, preservation and
dissolution and how this power is to be identified within the
religious mythology of the Hindu tradition which has a variety of
traditions within the major tradition. How is Abhirami related to
Siva or Visnu and so on. This is how the poet tries to present a
cohesive picture of the different traditions.

O Mother Abhirami, you are the one

who created the fourteen worlds,

you protected them and contained them all within you,

as you gave birth to them.

You are elder to Sadaséiva, whose throat contains the poison,
you are younger sister to Tirumal, who is Mukunta,

you are the mistress of great asceticism,

how can anyone worship any other God but you?

[It is not proper]. (13)

Thirdly, a crucial aspect of the divine mystery is presented by
the poet, namely the mystery that we call God, is fascinating and
endearing and at the same time frightening. That is the nature of
the Holy One. The poet contemplates the beauty of the Mother
Abhirami and he is delighted by the divine power. Incidentally
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the term Abhirami itselfis significant. It means appealing, charming,
pleasing and so on. The attraction is such that even the Lord
Siva was disturbed in His meditation. This appealing beauty is
expressed in sensuous terms.

Goddess Abhirami is exceedingly charming

she is like the tender shoot

whose face is worshipped by the lotus flowers,

such a lady defeated all the victories of the god of love, the
husband of Rati,

and disturbed the mind of our Lord [$iva]

who opened his eyes [from his deep meditation]

and she conquered Him and took abode at his left side. (17)

To the delight of my eyes I have seen

the marvelous beauty of Devi

in Katampa forest in Madurai,

whose voice is endearing even to the lyric,

the hand holding the lute (vina),

her shining breasts,

the green colour that delights the earth,

appearing among the women of matanga family (kula)-
our great Lady. (70)

The attractive force is seen as feminine charm. When the
divine power is so conceived as a woman, then the description
of that divine power turns out to be the description of a charming
woman. Obviously the poet or the devotee in this case is a man
and from his poetic imagination the visual imagery is the colour,
the shining breasts of a woman, her voice, her hands, her face,
her eyes, etc. Ifa woman devotee were to describe the attractive
divine power, will the imagery be different? Probably sufficient
attention is not paid to that kind of imagery in the tradition. The
example I have chosen here happens to be also a man's
perspective.
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Fourthly, the poet is aware that all these descriptions are the
work of imagination, human way of expressing the truth which is
limited. So the poet himself says that all our words and imageries
are exaggerations and they do not exactly express the reality as
it is. We must be aware of that, the poet reminds us.

[The poets say] that the shining breasts of the lady Abhirami,
who gave birth to the whole universe,

are like the lotus,

that her eyes are like the eyes of the deer;

that she has no end and no beginning.

it is not proper to say that she is the daughter of Mountain.
It is an exaggeration (contradiction).

It is even ridiculous.

What is important is that we desire to attain her real nature
[leaving alone all imagination]. (93)

3. SOME REFLECTIONS ON THE ARDHANARISVARA CONCEPT

Hindu religious tradition - more specifically Saiva
understanding of God - is unique in its belief that God (Siva) is
ardhanariévara - namely, God in His relationship with the world
reveals Himself as man and woman, thus avoiding the exclusively
masculine imagery as in some other religious traditions (eg. the
Christian tradition).

On the one hand, God is ineffable and absolute mystery, whose
reality cannot be adequately expressed or comprehended by
means of human concepts - and that is common to all religious
traditions. On the other hand, God is not an object to be
scrutinised or controlled by the intellect and so theology or
philosophy must be firmly rooted in spirituality and in a concrete
community of faith, so that God-world relationship does not

become "heavenly metaphysics," unrelated to the practice of
faith.
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The concept of ardhanariévara is basically an insight into the
essential relatedness of God - it is a theology of relationship.
This is expressed traditionally as the power of God personified
as Sakti. Power is not something that stands apart, but it is
understood only in terms of relationship - how one is related to
the other, influences the other or reaches out to the other.
Unfortunately power in ordinary usage very often evokes force
in the negative sense, meaning violence. Ifthere is violence,
there is no relationship at all, rather it destroys relationship. But
power builds up; it is creative, transformative and supportive. it
1s graceful and wondrously mysterious. This finds expression in
different religious traditions differently as self-communicating love,
mediating power of compassion, mercy, blessing, grace, God's
immanent presence in the world and so on.

In the Saiva tradition this relatedness of God is compared to
the relationship between language and meaning. Just as vak and
artha are spoken of as distinct but inseparably related, so too
Siva and Parvati are intimately related.! This apt metaphor brings
out the mystery of relatedness of God in human terms to make it
intelligible. Even philosophical vocabulary in Indian tradition has
this accent of gender. Purusa-Prakrti is also intelligible only in
terms of relatedness. Siva is like the sun and $akti is like the ray.
The relation between Siva and $akti is like the nature of quality
and that which possesses that quality (dharma-dharmi bhava).
Even the question of gender, male-female, is meaningful only in
the context of mutual relationship.

Only in this sense I was comparing this with the Christian
theology of Trinity where the Holy Spirit is the power of God
and through this power God's activities in the world are

1. Cf.Raghuvaméa of Kalidasa:

vagarthaviva samprktau vagarthapratipattaye*
jagatah pitarau vande parvatiparameévarau.
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manifested. But due to historical and cultural contexts this
Mystery is expressed exclusively in masculine vocabulary.
Father, Son and the Spirit - which makes the feminist theologians
today unhappy. All the same even in Christian tradition the
tendency to present the Holy Spirit as woman is not unknown.
The artists seem to enjoy some freedom which the theologians
do not seem to have. I am referring to a picture in a Church in
Germany where the Holy Spirit is portrayed as woman.

4. SOME IMPLICATIONS

1. First of all, our understanding of God reveals the way we
understand ourselves. So the study of the God in a particular
culture says more about the self-understanding of the people of
that culture. That is why gods and religious symbols do indeed
serve as commentary on man's imaginative use of the givens of
each historical context. For example, God Murukan - young,
eternal, new and so vigorous and beautiful - is the ideal which
inspires and attracts the people. The process of change and
transformation that the mythology of Murukan has gone through
reflects the cultural changes in that region.”

Religions of India have a common world-view which is
characterised by the cult of Mother Goddess, fertility rituals,
phallic cults, various forms of tantric rituals where the role of
woman is significant. Such a world-view reflects not merely about
the nature of early Indian society which was agricultural and so
matriarchal etc. as some anthropological studies try to prove,
but more on the self-understanding of the society in which the
gender question does not have negative connotation, the gender
justice was always seen as creative tension without destroying
the aesthetic dimension imbeded in it.

2. Cf. Fred W. Clothey: The Many Faces of Murukan: The
History and Meaning of a South Indian God. Mouton
Publishers. The Hague. Paris. New York 1982.
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2. Secondly, do men and women know God differently
because they are differently embodied? In my opinion, yes. But
it does not mean that one way of knowing is superior to the
other. Itis not merely one's biological experience as woman or
man that is at the centre of this question, but it is one's gendered
identity, being a woman or man in his/her culture and time and
the subtle roles assigned to each one and so on that have shaped
our ways of knowing God.

The tradition posits that we can achieve intimacy with God as
much by unknowing as by knowing, that there is a way of divine
darkness, a via negativa, neti neti, a path of loving, that provides us
with an experiential, still incomplete, yet finally more accurate kind
of knowledge than that which can be grasped either by the mind or
through the avenue of sensory data particular embodied experience,
including the experience of gender, does clearly shape our knowledge
of God.

But still it is possible to speak of a kind of God-knowledge
which begins to unravel all that we know, which can hear the
silence beneath our varied voices, and through which, while
respecting our differences, we can discover ourselves as one in
or capacity for radical divine love.

The way a man thinks and acts is different from the way a
woman thinks and acts. So too a woman prays differently than
aman and visualises and grasps the divine. The examples of
women saints in the Indian tradition make it quite clear. Antal's
language in Nacciyartirumozi is not like that of Nammazvar and
the language of Karaikkal Ammaiyar or Akkamma Devi is not that
of Appar or Manikkavacakar. This is so obvious and does not
need elaboration.

It is one thing to talk of the real nature of God: that it is
masculine, feminine, or both and transcends both. That is not
the question here. How is this reality revealed in different
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traditions, in their Scriptures? This is important in order to obviate
the objection raised by some that man creates God according to
his image and so on. We accept that God has to reveal Himself.
Otherwise we will not know him. It is not man's achievement or
intelligence to grasp fully the divine mystery. That is why we
need Scriptures. The vedantic traditions are clear about it. So
does the Christian tradition.

But even if God reveals Himself out of love for man's salvation
in some form or other, how does man or woman receive, grasp
and articulate in language - linguistic or non-linguistic - that real
nature of God? Human beings could not understand what is not
given through senses. Even the intuitive grasp of the mystery of
reality has its base on human experience.

3. Thirdly, addressing God as ardhanariévara has many
implications for our relationship with one another. If God is my
father, then it demands that I behave like the son, if at all one
takes this language seriously. It is the nature of religious language.
The nature of religious language is such that it directs our manner
of thinking and acting, because religious language is
transformative, unlike the scientific language, which is informative
and so remains neutral. A physicist, for example, can hold any
theory concerning the nature of light, whether it is wave-theory,
or particle-theory or wave-particle theory - but his life is not
affected by the theory he professes. But it is not so with the
religious language.

In the same way if my concept of God is ardhanariévara, if
my imagination visualises the divine in the form of a charming
woman, who fascinates me, then my attitude to woman should
be reflected in my relationship in society. If God is seen as
mother, then one's attitude has to be correspondingly different -
one of respect, one of reverence, one of dedication and sharing,
one of filial confidence and closeness and so on.
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5. CONCLUSION

Does my religious belief and my theological reflection have
any bearing on my day-to-day life? Could religious thinking
shape our values, direct our way of acting? If the answer is yes,
then we should feel proud of the religious tradition that has given
us this insight into the mystery of God, namely, God is
ardhanarisvara. Ifthis concept does not evoke any response in
us today, is it because we have lost the values of our tradition or
because we have become less open to the tradition to which we
belong? The ardhanarisvara tradition is a living tradition and its
implication should evoke meaningful vibrations in us today.

Finally, it is to be kept in mind that God in the Indian tradition
also means Goddess and it stems from the religious tradition of
India. In other words, it is not a secular tradition, as in the West,
which demands gender justice in the society. The history of
Western traditions have a different cultural background which
has brought about a discussion on feminist theology and so on.
One should not just carry over such reflections on the Goddess
phenomenon in the Indian religious traditions without
differentiating the backround of such developments. One has to
be open to such discussions, it is true, while discussing
ardhanariévara tradition, in today's cross-cultural context. They
could be mutually enriching. But one should not ignore the cultural
nuances of each tradition, even while admitting the commonness
of the issues discussed. This remark is made to respond to some
attemps by some of our scholars in India who interpret the
goddesses of Indian religious tradition as feminists. That would
be going against the spirit of the Indian religions.
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SOME MYSTIC ELEMENTS IN THE TIRUKKOVAYAR
OF MANIKKAVACAKAR

Dr. L. Muthukumarasamy

Evelyn Underhill defines mystioism as an, "art of establishing
one's conscious relation with the Absolute". According to
Professor Louis Gardet, a French authority on mysticism,
"mysticism is the fruitful experience of unity."

Mysticism is a celebration, a conscious direct contact of the
finite soul with the Infinite and Transcendental Reality. Hence,
unity-consciousness is the most essential characteristic of
mysticism. Mystic experience is beyond the pale of reason as
well as ratiocination, and therefore beyond rationalism. In the
case of Manikkavacakar, the term mysticism may be understood
as the theory of the individual's experience of union with Lord
Siva. The spiritual works of Saivism are broadly divided into
two kinds namely the hymns and the doctrinal works. The hymns
are generally called as Panniru Tirumurai or Twelve canons of
Saivism. Among them, the eighth Tirumurai, which comprises the
Tiruvacakam and the Tirukkdvaiyar, is written by Manikkavacakar,
the period of whom is still under dispute. The power of the
Tiruvacakam to stir one to the core of one's being is an accepted
fact. What made Manikkavacakar compose the Tirukkvaiyar?

Tradition says that Lord Siva requested him to sing a song by
having Him as the Hero. Another specific reason which stimulated
Manikkavacakar to compose the Tirukkdvaiyar is his free thinking
and inherited poetic art. The secular love-poetry tradition of the
land from which Manikkavacakar hailed also influenced him much.
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Manikkavacakar did not arise from a vacuum. He had inherited
arich vernacular tradition and a religious tradition. The subject
matters of Cankam classics are love and valour (akam and puram).
The ancient Tamil poets thought that literary perfection cannot
be achieved without love. The greatest secular Tamil poet
Tiruvalluvar deals with the values of virtue and wealth in one
hundred and eight chapters and that of love in twenty five chapters
in the Tirukkural. Similarly Manikkavacakar deals with devotion
in fifty one chapters (658 verses) in the Tiruvacakam and love in
twenty five chapters (400 verses) in the Tirukkdvaiyar.

In the line of his predecessors, Manikkavacakar might have
thought that literary perfection can be attained only after
composing a poem with love as its central theme. The Azvar
saints who consistently show their aversion to sex also have
composed hundreds of poems in the disguise of lady-love and
maintained the heritage of secular love poetry tradition in their
devotional outpourings. The sexual life which brings two souls
closer together to the utmost intimacy is the best upamana in the
higher order of mystic experience, because of this, bridal
mysticism is considered as the highest approach of God
realization. Hence, Manikkavacakar who dislikes sex on many
occasions, has composed a separate poem by having love as its
central theme. The various aspects of worldly love are properly
utilised by him to reveal his spiritual love.

To Manikkavacakar, Lord Siva is the Supreme person who is
something greater than the empirical self. He is the cosmic
ground. Bhakthi is the means which has been adopted by him to
achieve union with Him. In the Tirukkdvaiyar, Manikkavacakar
reveals his longing through the sexual imagery of lover and
beloved. The view that God is the bridegroom and the devout
soul the bride is an allegorical expression of the intimacy between
the soul and God, dressed in sensible figures and similes. One
can show his intimacy with God as his Lord, Father, Master,
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Friend, Lover, Son, Enemy, etc. God as Lord is feared, as Father
is revered, as Master is honoured and served, as Friend is liked
and a Lover is loved and it is the most intimate relationship than
the others. Charlotte Vaudeville describes this as, "The religious
utilization of love symbolism implying an analogy between human
and divine love, is a common feature of all theistic religions in so
far as they admit a distinction, either real or apparent, permanent
or temporary, between the Absolute and the finite being, between
God and the human soul. The transcendental relationship is the
upaméeya, the human relationship the upamana. The unknown is
conveyed through the analogy of the known, the inexpressible is
suggested by the expressible, ... God is represented as Husband,
the soul as His wife and Love itself as supreme joy or supreme
suffering."' The essential quality of the soul is dependence on
God. The Lord is the only Hero and all other souls are His
consorts as it were. Hence it is that Manikkavacakar takes on
the role of a lady in love. In other words, this is Manikkavacakar's
"Bridal Mysticism."

The oldest grammar book in Tamil language is the Tolkappiyam.
It was written by Tolkappiyar before the Cankam Age.
Orthography, etymology and matters of life are the three major
subjects in the Tolkappiyam. Akattinai (the interior aspects of
life) and purattinai (the exterior aspects of life) are the two
divisions in the matters of life. The former is superior to the
latter in many respects, for love of man and a woman, is one of
the perennial springs of poetry. In akatinai, the codes of love
are dealt with under seven stages. They are union, separation,
variance, waiting, pity, one-sided unreciprocated love and all
types of unusual and incomplete love. The first five are generally
called as aintinai and they refer to the themes of perfect love.

1.Charlotte Vaudeville, "Evolution of Love Symbolism in
Bhagavatism" Journal of the American Oriental Society,
Vol.82, 1962, p.31.
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One sided love is called kaikkilai and the last one peruntinai.
These five typical stages of love are referred to by the name of
the five-fold tracts of land.

With this brief introduction we will pass on to the subject
matter of the Tirukkdvaiyar. The Tirukkovaiyar consists of twenty
five chapters, and all of them deal with the subjects of akatinai
The first chapter is called iyarkai punarcchi or union through
destiny. Union with the beloved is expressed in this chapter.
Manikkavacakar is deeply intoxicated by divine love and he has
no other thought or feeling than that of God. It is dealt with in
eighteen songs. This union is effected, without the efforts from
either sides, through the agency of destiny. Manikkavacakar
describes this as,

susmsLufled SHWPHLed FHlafL  GsOHLED UTST RIS S 6
Fimenaudl Crisy Carshbsas Heoemsosd OCemeoGeonsr sullsmsus
aemeneuuiler PoHd Gebasnenwm  seuenlws CateNih HHH
sflemsieney  websomsd sflwBeusii HWles Glsuwisy BlbHMBe.

Here the author extols the grace of Lord Siva which brings
the hero and heroine closer together. As the stick which is thrown
in the eastern ocean thrust into the hole of the yoke which is
thrown in the western ocean, the unknown hero and the heroine
are brought together by destiny. Here the role of karma is praised.
Then the hero decided to embrace the heroine. It implies the
anxiety of soul for union with the Lord. It is called punarcci
tunital. Then the union takes place. Manikkavacakar describes
(kalavi uraittal) as,

QFrmuTsd SipH Beust wWnel Hene Cuisiiens  Hiswlba  BrumGer
BHuTed ellenaid OCsWenb SHAEMH BHTET Gausmmd UGS
Qurmuri ofleuri yslluyitl yellser Gurgklullsd Geumulsd

sHur  ellweish] euMuldsly GCHILL  SenaussCs.

The Hero and the heroine become one like ambrosia and its
taste. They cannot be separated. Here the soul reveals its
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experience of enjoying the supreme bliss. William James narrates
this union as, "Happiness! Happiness! religion is only one of the
ways in which man gains that gift. Easily, permanently, and
successfully, it often transforms the most intolerable misery into
the profoundest and most enduring happiness." 2

Then comes the second chapter pankar kittam or union
through the help of the male companion. It is dealt with in thirty
songs. Here, the hero subsequently meets his friends. With their
help, the hero and the heroine meet and once more bodily union
takes place.

Cameudhsmelld OQoTbur = buf Uss. .6h @Geplusi S
*Foohsa Oarhams CaxmmalGeoar el g6 mEVLISH 6T

60 9655 Gl Oprubeno GueRTeITHIBIR GHeIHImFWTED
FTe0d SETH HeRlel  alewiBETe  CamsmienL.  FTTagHGe. -45

In the gesture of driven away of the beetles which are sitting
on the fragrant dressing hair of the lady love, whose hip resembles
a thread which is unable to bear her weight, the help touches her
and embraces. Tolkappiyam describes this action as meytottup
payiral. It implies the attainment of supreme bliss by doing service
to the idols of Lord Siva with deep love and devotion. The
intensity of love leads to irresistibility by the mystic process of
union alternating with separation.

Longing is the dominant mood of the saint in the embodied
existence. The Tirukkovaiyar is found to have emerged while in
the state of separation of a lady-love. The subject-matter of the
last eight chapters is a long tale of sorrow and depression starting
with simple pain and ending with irrepressible agony of a forlorn
wife, whose beloved husband has parted away. The lady love
says that she is depressed of his thinking with her sleepless eyes

2.William James, The Varieties of Religious Experience
(New York: The Modern Library, 1929), p.172.
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which are filled with tears. She spends days and nights in his
thinking. She loses her fair complexion and lustre and her fingers
became short because of making line-pits on the earth to count
the days of separation.

Cpemenli oelldasa Appousn AbZ  wissufer
usmienli  GQomflufleusnens  eLwet eWISY Ul SL Ksem
2 awienli o2 &Oaunefll eumgL BE OGesimrt GaFsimpIs
aamienflienwouiler Moo Wluyw efljed @i LmGe.

In the next song the Hero who is in the far-off place thinks
of the position of His wife during the evening twilight hours
while the bulls and the cows are returning from pasturage
with their tinkling bells. Despair, sorrow, laments, etc., are
often the chosen expressions of an approximation to the
highest good. The loneliness of the lady love and the outburst
of her emotions provide potential opportunities for the poet
in her to write the lyrics with the help of nature. Nature has
become part and parcel of the love psychology of the grief
smitten wife.

The scene of romance in the love poetry tradition reaches its
zenith, when the elopement of the hero and the heroine takes
place. This actis called uganpdkku. The elopement of the lovers
and the consequent lamentations of the mother are found to be
resourceful topics for poetic imagination. The chankam poets
have entertained us in this theme with a depth of great
psychological acumen. Kayamanar describes the various aspects
of elopement in twenty lyrics which are found scattered in the
akananuru, the narrinai and the kurunthokai collections. The
treatment of the themes of elopement and the sorrowful state of
the searching mother by another poet Otalantaiyar is varied and
touching.

Out of sheer fear of facing the parents and telling them the
truth convincingly, the love opts for this device. Themes of
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elopement are said to belong to palaithinai, even though the lovers
are not in separation. This is because of the reason that they
cherish the constant fear of being separated by the girl's relatives
who are searching for them. The cankam poets have adopted
the description of the arid zone and its constituent hardships, to
impress upon the readers the resolution of the girl to put up with
any amount of distress. Here the mother is pictured as increasingly
sorrowful in the thinking of her darling daughter regarding treading
the forest region (arufichuram). The regretful laments of the
searching mother and the distressful descriptions of her affection
on her daughter are realistic and touching.

wnfwer GQuearGomd esiwar Cuanswrt galevar e

Camiow BH0s@Eman (PHBH  HIBHHIHIGT OIS (L6 Ge
amfuiib apamt  wLOIGEF OCFSIDIENEID T  CIERIGIS

o shatain usbussl  wrfleal  DimEH&ETELD.

Elopement reveals the spiritual travel of the soul guided by
Lord Siva. Elopement transparently reveals the saint's sense of
urgency in getting freedom from this worldly life and reaching
the divine abode of bliss. The secular sense of elopement has
thus been sublimated by the saint into a spiritual elopement with
his Hero, the Lord. Manikkavacakar employs the existing literary
tradition, even without altering its scope, to his own religious
purposes. Both in the marital life and in the spiritual life, the
inborn weakness of human beings causes them to dread
separation. But only in the pangs of separation, the mystic finds
the outlet for crying out his pathos. This mood is the appropriate
one for winning the divine grace and also to realize the sovereignty
of God. Hence the saint extensively elaborates this mood.

Another interesting chapter in the Tirukkdvaiyar is madaltiram.
Matal&ruthal or mounting the palmyra horse is a unique convention
in the secular love poetry tradition.

wLed T Fmib @Ley wieseL (BsTasriluin-1047)
gilw LD, @enemo HiFmbd (Coeogk-996)



176 Facets of Saiva Siddhanta

a5 Slmem  WWHBISID WwsB2_, WL aEGWe
QuriysnL.  Crflen Feiemwwinen (2155 &lenauflwed-Cosugi-38)

The mere reference to resort to such an act by a lover is
made in ainthinai, but the actual riding is treated in perunthinai.
Even after accepting the hero in the heart, the lady-love
intentionally postpones the acceptance of his overtures in order
to try his constancy and also to impress upon him the value of
attaining her. This delay kindles the fire of love in him. The
exasperated and unrestrained hero threatens the lady-love by
recourse to the frightful mounting of the palmyra-horse with the
wreath of unblossomed erukku (calotropis gigantee) on his chest
and the holy ash on his body, along the streets, singing the praises
of the lady-love he loved, thus making it known to everyone that
this lady-love is forsaking him. Seeing this, the lady-love herself
generally relents and her parents eventually agree to give her in
marriage to him. Then with great relief, he gives up his fantastic
role of mounting the palmyra. Ifhowever, the object of his mission
was not fulfilled, he would put an end to his life by committing
suicide. It is doubtful whether this strange practice was ever
adopted in reality or was merely an exaggerated ideal. Ifatall,
it must have occurred rarely. According to tradition, only male
members are entitled to mount the madal, if necessary.

There is nothing so noble as the womanly nature that would
: not mount the matal
Though plunged in a sea of lust.

(Thirukkural-1137) (G.U. Pope trans.)

Here the lady-love reminds the hero about the custom of riding
the matal to clear off the obstacles which stands on their progress.

arudler Geueveiien Waiaflwed ssdrenlar  sues0 H60h &I
afflen  Gurgieien Welphsni elwsiGOpar Lsllugi
Foel  SMHBID aGsGL SBEEsMT  Sifiligs Ei
uridler wrGeuer gmeuT @it usnenr  wL Cev.
(S CasTeneuwimi-74)
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Riding the madal is the last attempt of the hero in the venture
of attaining the heroine. It reveals the anxiety of the soul in
attaining union with Lord Siva.

Manikkavacakar utilizes his poetic skill and his vast knowledge
in the field of secular love poetry tradition viz., ainthinai. Here,
the purport of love theme is to show the varying sexual phenomena
of the lady-love. The love themes like union, separation and the
related conventions like elopement, threat to mount the palmyra
horse, etc., are mainly described to make the union of the
separated soul. The saint's skill of utilising the elements of secular
love themes for revealing his religious and mystical experiences
is praiseworthy.



6
SADASAT: A UNIQUE FEATURE OF PASU
Dr. T. Ganesan

The concept of atman in the Saiva siddhanta is a special one
and it is directly linked to its conception of the ultimate reality
and the objective world. Apart from the well-known definitions
offered by other schools astikadaréana that are generally accepted
by the Saiva siddhanta, the latter has something special to offer
with regard to some of the important features of the individual
self termed technically "pasu”.

At the outset, I think, it would be useful to draw the attention
of scholars to the fact that there are two variants of the Saiva
siddhanta- the earlier one strictly based on the Saivagamas and
developed later by such writers as Sadyojyoti, Ramakantha, Bhoja
and others in their works like the Tattvasangraha, the
Tattvatrayanirnaya, the Tattvaprakasa, the Ratnatraya, etc., which
was prevalent in Kaémir and Madhyade$a and the later one which
originated in the Tamil country systematized by Meykantar and
his followers and which claims itself to be based on the
Saivagamas, the Vedas and also the Thirumarais. Though having
agreement on most of the fundamental points these two sub-
schools (if one could use the term!) differ on some important
conceptions about the causal relation between the ultimate reality
(Pati) and the objective world, the state of Moksa and its means,
etc. Their basic view regarding the individual selfin bondage
called "pasu®, its status and its qualities are the same. But in the
Civananapdtam of Meykantar we have a special feature of the
self that is not shared by the other sub-schools. In this brief
paper, I propose to highlight this point.
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A concise definition of the individual self is given in the
Parakhyagama and is quoted in the Sataratnasangraha, 18,

TEIIsTAART e fafer wHatssres |
WHHGANS Sell [pioaeer Q¥ I3 |

"The self'is different from the body; it is eternal; all-pervasive;
manifold; possessed of mala; non-inert; it enjoys the fruits of its
actions; it possesses limited knowledge and has an overlord."

The individual limited self is also called 'anu' because of its
limited power action. Another definition stressing the padu's
veiled power of action and limited knowledge is given by the
Tattvasangraha, 27.

e faq 9 5aw mfeEvggfamd awaq |
gty o f& \imar aResfHfEar )

"The individual self is termed pasu because its power of
knowledge and action are suppressed (by mala) since eternity; it
is eternal and all-pervasive, etc."

The Kiranagama' says that the pasu is eternal, all-pervasive
and thought without form; it does not have knowledge or activity;
it is without guna and is always thinking about ways of enjoyment.

uyrfafseraissi Fissar frfor wf |
27d) ArTERTR Hirafafiae: ||

Varuna’® an authority cited by 1$anasiva repeats the same idea.
The Svayambhuva®, the Mrgendra® and the Parakhya also concur
with the same view of the self stressing the limitation imposed by
mala on the power of action and knowledge.

1. As quoted in 1$anasivagurudevapaddhati, Vol.3
(Kriyapada), p.22

2. fofFaoe afamt fer wal Wi @eHm |
TR e W@ |sa% a1 as quoted ibid.
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Coming to the Civafianapdtam of Meykantar we have logical
arguments for the establishment of an individual conscious self
different from the physical, psychical and the intellectual bodies
in the cttiram, 3,

o ardlevg erammellan eramgL 6 erermadlet
obUCaTRésw flseilen seamuigsd

o awrigeilenen @earenwulen o eSS o Wi GedleT
wrur QubSrsayel e gy, 6mom

But the unique definition characterising the individual self as
"sadasat" - different from the 'sat', namely, Siva and 'asat’,
namely, the material world is given in the 7th cattiram.

Gl §5058T =y sedl6n
§5Gs wihlwurg 55 Qg dlwurg
BmSner sifleyers @rewriar 6o

In the presence of 'sat' everything else, namely, the objective
world is nought (§Tnya) and therefore the ‘sat’, namely, Siva does
not (objectively) know it (the world); the 'asat' (so termed
because of its non-constant and changing nature) namely, the
material world being inert obviously does not and can not know
the 'sat’. Therefore as a logical consequence (parisesa) the
individual self (@anma) which is different from both has the capacity
to know both 'sat' and 'asat'. This clttiram achieves two
objectives: 1) proving the existence of a conscious self different
from the ultimate reality which is Siva and the inert material world
and 2) bringing out the individual self's unique quality of being

3. sraad Ry rEsiraiser |
ATHTIATTERHYY IelsdHar: a3y ||
Svayambhuvasitrasangraha, I 6

4. Sregst 7 aftre! Aet T SeeHeT |
Areratsfiafera et fRrewrsd: 11 Vidyapada, vi, 7
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'sadasat' is neither 'sat' nor 'asat'. For the possible objection
that if Siva does not know the material world then He is no more
omniscient, Sivajfiana Cuvamikal answers that Siva, unlike the
pasu, does not objectively know anything else as He exists
inseparably with the entire phenomenal world and nothing exists
apart from His pervasion (vyapti).

Here the word 'sat' which is more common in the upanisadic
philosophy and in the later vedanta schools is used to denote the
ultimate reality. This usage rarely comes across in the Saivagamas.
In the same way the term ‘asat' to denote the material world is
also a rare one in the Saivdagamic parlance. In the
Meykantacattiram 'asat' does not mean non-existence but only
that the objective world being a product of maya does not shine
at all in the presence of the supreme luminous Siva. Sivagrayogin
in his Sangrahabhasya on the Sivajianabddhasitra, 7, explains
'asat’ as 'asatkalpa’ meaning almost non-existent. The usage of
'sat' to denote the ultimate reality and 'asat' to denote the
phenomenal world which one does not find in the Saivagamas
nor in the Kaémir Saivasiddhanta texts mentioned above is one
of the special features of the Meykantar branch of the
Saivasiddhanta.

This notion of 'sadasat' brings out clearly the paradoxical
nature of the self in bondage. The possible objection that one
and the same substance cannot be 'sat' and 'asat' at any given
moment can be overcome by saying that the self is not 'sadasat’
at a given moment but it only expresses the potential of the self
as long as in contact with asat, namely the phenomenal existence,
it is asat and when (after undergoing the necessary spiritual
training) in contact with Siva (‘sat') itis 'sat'. The fact of being
'sadasat' does not imply that the nature of paéu is ambiguous. It
clearly brings out paéu's nature of taking on itself the qualities of
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that with which it exists in association®. Civafanacuvamikal in the
course of explaining 'sadasat' says that whenever there is agent
of manifestation (vyafijaka) the self (pasu) cognises and when there
is none cognition does not take place at all. In this sense paéu is
not ‘sat' which is onmiscient as stated before. Probably Cuvamikal
got the cue from the commentary of Sadyajyati on the verse of
the Svayambhuvasitra®. In the same way the paéu is not 'asat'
like the material world. For, it enjoys the effects of its past actions.
Therefore the pasu is 'sadasat'. Moreover once the self has
realised its true nature as non-different from Siva then there is no
more the chance of its becoming 'asat' even when it exists in
contact with the objective world (asat). Witness the
Civananapdtam, Cittiram 10:

SjauGer srCar g dw 2ibABM
gaamdl @epuai Ans
wawrmw sarbam® audailmear @arGn

Civananacuvamika] while explaining this cittiram gives a
beautiful and apt example: the human eye with aid of the Sun can
see both Sun and the objects illumined by the Sun whereas neither
the Sun 'sees' (in the ordinary sense of the word) the inert objects
it illumines nor the objects being inert 'see’ the Sun.

To conclude, the conception of pasu as 'sadasat' is one of the
important and unique contributions of the Meykantar school of
Saiva siddhanta. For, as already stated neither in the Saivigamas
nor in the texts belonging to the earlier branch of the Saiva
siddhanta do we come across the terms 'sat' and ‘asat' to denote
Siva and the objective world. Though Meykantar does not use it

5. U AEeRisv R iR |
TTfy Tl Oy ATy R 1

Svayambhuvasiitrasangraha, I. 14

6. T T FsTHwTA TaF UrERpdREfy ||

(Svayambhuvasiitrasangraha, I 6)
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explicitly in the cittiram, its earliest occurrence is in the
Civananacittiyar and others like Umapati followed suit. Probably
Arulnanti got this idea from Vedanta and other advaita texts’.
Since we do not come across any parallel conception of 'sadasat'
in other systems of Indian thought we can boldly say that it is
Meykantar's innovation and hence an original contribution to the
understanding of the nature of the individual self (pasu).

7. Gaugmhsssler QuUIBETOaTar(® e @r&Eh MmO MFauld
(cittiyar, cupakkam,vii, 267)

For possible influence of Vedanta on Saivasiddhanta refer
also the writer's paper, "Influence of Advaita Vedanta on
Sivagraydgin" presented at the International Institute of
Saivasiddhanta, Dharmapuram, May, 1995. (Unpublished)
and also "Vedanta and Siddhanta" presented at the Sixth
World Saiva Conference held at the Tamil University,
Thanjavur, December, 1997. (unpublished)
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LAW OF KARMA
Dr. 8. Gangadharan

Law of karma is a key concept in Indian Philosophy. This
concept plays a pivotal role in Saiva Siddhanta Philosophy. Simply
stated, it states that all actions have consequences which will affect
the doer of action at some future time.

So stated, it might look that the Law of karma is nothing other
than the law of universal causation, which affirms that every action
produces pleasure and pain which either (1) lies outside the individual
person, in the environment or (2) extends through and is effect of a
set of causal conditions. Clearly the two laws are related, though
the precise nature of their relation is not stated in a distinct manner.
The law of karma is variously described by different authors as
identical with, parallel to, or an application of the law of universal
causation. The relationship is not strict identity.

The law of karma is not concerned with consequences in general,
but with consequences which recoil upon the doer of action, both in
the current and in subsequent lives. Secondly, the consequences
envisioned by the law of karma encompases more (as well as less)
than the observed natural or physical results which follow upon the
performance of an action. They especially mean the effects on the
dispositions, character, passions and desires of the agent, or the
creation of invisible qualities of merit and demerit which adhere to
the agent. As such, the proponent of the doctrine will be as much,
if not more, concerned with the invisible as with the visible effects of
a human action. Thirdly the law of karma is usually held to apply
specifically to the moral sphere. Since the central causal feature of
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the law of karma is moral, it is not concerned with the general relation
between actions and their consequences, but rather with the moral
quality of the actions and their consequences, such as pain or
pleasure and good or bad experience for the doer of the act.

The law of karma is a special application of the law of universal
causation, an application which uses the metaphysics of causation
both to explain a moral phenomenon and to vindicate the moral
order by applying universal justice to human moral actions.

This vindication accords with the fact that the law of karma
presupposes an objective ethic. It affirms that intentions and actions
can be objectively determined to be right and wrong, so that the
proper or just consequences can result or apportioned. In
metaphysical terms, we reap in accord with what we sow.

Prof. Bruce R. Reichen Bach in his book "The Law of karma"
expresses alertness in expressing the law of karma.
S. Radhakrishnan puts the metaphor slightly differently, "We reap
what we sow"! We must remember that this way of putting it, though
popular, can be misleadingly deterministic. The Buddha is described
as making the following distinction, which helpfully avoids begging
the question of the deterministic character of the law. "O priests, if
anyone were to say that a man must reap according to his deeds, in
that case "O priests, there is no religious life, nor is any opportunity
afforded for the entire extinction of misery. But if any one says, O
priests, that the reward a man reaps accords with the deeds, in that
case, O priests, there is religious life and opportunity is afforded for
the entire extinction of misery".2

1. Indian Philosophy, Vol.I (London, George Allen and unwin,
1923, P. 245)

2. Anguttara Nikaya III. 10.99., Henry Clarke warren (Ed.)
Buddhism in Translations (New york, Athenian Pub., 1962,
p. 221)
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God is the supreme and not the sole ordering power in the world.
Karma has been accepted as the secondary instrumental cause of
the experience of human beings, the $akti or energy of Siva being
the primary instrumental cause as explained in the second aphorism
of the Sivajfiana Badham.

aememis @melenemullesn - 11 Sutra
ol HassHuls afssTaw smemdameb - Sivajiana Munivar

We may say that the law of karma is affirmed in Saiva Siddhanta,
but not absolutised. Since the law is devoid of knowledge, it has to
be guided by the sentient Lord. Lord is of the form of consciousness,
Lord is also characterised by divine compassion. Tirufanacampantar
in Tiruccirappalli Patikam says "God is the embodiment of goodness,
devoid of any defect. He rides on the bull, which stands for
righteousness. He also has Uma, on the left side of His Being. He
is unaccessible to the intelligence of the individual unaided by the
Divine knowledge. He resides in Tiruccirappalli and by praising His
qualities, Campantar says that his mind becomes cool. .

Two things are to be noted in this song of Campantar, Siva riding
on the bull indicates that Siva is characterised by righteousness. Siva
is impartial. All beings are equal for Lord Siva. In addition to being
impartial, He is also characterised by Divine compassion which is
denoted by giving half of His form to Uma. Justice is necessary but
not enough. Anything may be carried out in the name of justice.
Therefore, justice tempered with compassion is the nature of God
and these two are denoted by riding on the bull and sharing His
form with Uma respectively. Thus we may say that the law of karma
is affirmed in Saiva Siddhanta, but not absolutised. Law of karma
operates under the guidance of omniscient, all powerful and
compassionate Lord Siva.

Law of karma determines the actions of human beings, but it also
gives room for freedom, depending upon how the human being
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responds to the given situation provided by God for maturation of
the individual self. Law of karma explained in Buddhism and Jainism
is different from the conception conceived in Saiva Siddhanta. The
difference is due to the acceptance of God in Saiva Siddhanta.

The inequalities in creation originate not from the Lord Himself,
but from the merit and demerit of creatures. Man's suffering or
enjoyment is the fruit of his own deed, a 'harvest' sprung from his
own actions, otherwise of the moral law. The cloud is the neutral
cause of the production of rice, wheat and barley; differences of the
later are due however, to the potentialities of the respective seeds,
not due to the caprice of the rain God.

The datum from which the operation of the law of karma is derived
is man's sentient experience involving (1) sensible experiences of
pleasure and pain, and (2) reactions and responses of a moral nature
arising in this context. Even the naturalist who may not accept the
moral distinction of right and wrong will admit that human experience
is marked by a polarity and not a mere relativity of happiness and its
opposite. Law of karma has two parts, the first part maintains that
our present action is determined by the past. The second and
important part teaches us that the future likewise is shaped by our
present actions. Our present experience of happiness and suffering
is the 'fruit' of actions extending backward to previous lives and are
also continuous with the fruits of actions in the future which in turn
they condition.

Man's life is indeed a chain of infinite embodiments linked in the
form of action and fruits. Itis indeed a chain of actions and fruits
that is grouped into a large number of systems, called births and
embodiments. Man's birth in a particular socio-biological milieu
together with all that it implies is not just an accident but a definite
link in a chain of deeds and consequences deserved and meted out
as deserved by men.
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We may note the verse of Sivajnana Siddhiyar which means that
prosperity and adversity, name and notoriety and the consequent
pleasure and pain are not environmental but native to oneself, latent
endowments with which one is born. They become patent in one's
life through his efforts. The efforts called forth in the service of
enjoyments do not die but serve as seeds for similar endowments in
the coming births. Human efforts are of service only to the extent
that those made in the previous births in this way condition these
endowments in the present birth.

Here it is to be noted that the important aspect of the law of
karma namely that the future is determined by the present actions
has not been clearly brought out by any of the traditional
commentators on this verse of Siddhiyar. They only emphasize the
fact that the present is the result of our past actions. The author of
Siddhiyar, Arulnanti Sivam composes this verse in such a way that he
emphasizes the second important aspect of the law of karma namely
that future is being shaped by our present actions in addition to
stating that our present is the result of past actions. The phrase Teru
Ni' (Let it be known beyond doubt) is composed by Arulnanti Sivam
in such a way that we can use the phrase in two ways, i.e. we should
be certain that the present six endowment are the result of our
previous actions. We may also use the phrase to emphasize that the
future acticns are being shaped by the present actions and this fact
is also to be made certain.

Karma is pre-eminently a principle of continuity. Man is born
with these predispositions of potentialities and his present life of
moral endeavour is only in the service of fructifying these innately
endowed predispositions. The efforts which man freely makes arise
but in response to experiencing the fruits of his previous actions. In
this process the efforts which consist of actions condition future
endowments of happiness-unhappiness and so on.

These fruits of actions which are coincidental with embodiments,
and vary with them cannot by themselves attach spontaneously to




LAW OF KARMA 189

the selves. Acts passaway as soon as they are performed and they
have no power to bring about their fruits at some future time. Even
assuming that acts do not perish but persist in a mysterious manner,
how can they bear fruit in another birth? The sequence of acts and
their fruits involve difference of time and difference of place also.
Acts performed in one birth bear fruits in another birth. There should
be a person who correlates actions with their fruits.

The reason for postulating the law of karma in $aiva Siddhanta is
not to rationalise human destiny or to seek to workout the proportion
between suffering and evil. Berdyaev is wrong in thinking that law is
postulated for this purpose (Berdyaev, Freedom and Spirit,
Geoffrey les, London, 1944, p.285).

Tirufianacampantar observes in the following way. He asks not
to be too much worried about the pleasure and pain and the cause
of previous action. He asks us to be careful about our action which
will redeem us from bondage. The implication of this statement is
that we should be concerned about the actions which will pave the
way for our redemption, without much worried about the present
misery and happiness and the cause of these in past good and bad
actions. Tirufidnacampantar says that service rendered through the
body is the best means of redemption from bondage. He emphasizes
that worship of God is to be practised along with service rendered
through the body. Worshipping God is the means of redeeming of
our bondage of karma. If worshipping God is to be meaningful, this
has to be preceded by the service rendered through the body to
Lord Siva and His devotees. Tiruianacampantar says that if we
combine worship and service rendered through the body, both these
will take us to the feet of God, destroying the bond of karma. Once
when we reach the state of performing worship and bodily service
meaningfully, the actions that we perform afterwards become the
acts of God and these acts will no longer affect the individual, ..
the individual will not get fresh karma.
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Application of the law by Samayacariyas and Santanacariyas
may also be noted in addition to the explication of the law in the
scripture. We need to reflect on the attitude of Cuntarar when he
hears the auspicious and inauspicious sounds on his way to worship
Lord Siva at Avinasi from two houses at the same time. He went to
the place where inauspicious sound was heard and removed the
cause of their suffering by reviving the dead son. We may also learn
the lesson from the response displayed by Campantar towards the
lady who lost her companion through a snake-bite in the temple at
Tirumarukal. We also can view the similar incidents in the lives of
Samaya and Santanacariyas. Since God alone knows the operation
of the law in totality, our knowledge of the law is only partial and we
need to show love instead of saying that the person suffers due to
the law of karma.

Application of the law with regard to others should be carefully
made. Ina certain situation in spite of all efforts, we may not succeed.
We may apply the law in such special situations to oneself and this is
like the goat going backward temporarily in order to gain strength
and again coming to fight.

Law of karma can be applied in social sphere too. Saivism in the
present 20th century is the result of the activities of Saivites for 2000
years or so. Thisis only one aspect of the law. The status of Saivism
in the 21st century depends on how we tackle all the problems
especially the social problems learning the lessons from history.

Law of karma is a double-edged weapon. We must make use of
this opportunity properly for our spiritual welfare by understanding
the spirit of the law and also by not accruing bad karma by applying
without proper insight especially when our neighbour suffers.
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SADHANAS: A COMPARATIVE STUDY OF
SAIVA SIDDHANTA AND PANCARATRA

Dr. A. Appan Ramanujam

Saivism and Vaisnavism are the two major divisions of
Hinduism. Both have Vedic and agamic elements as the
mainstreams in their philosophies. The Bhakti literature left
behind by Azvars and Nayanmars is the testimony to the
popularity of these cults over the centuries. After the Cankam
period the impact of Akam litarature can be found in the Bridal
Mysticism of 6ri Antal and Manikkavacakar. Both these saints
through their poems reveal that kama (sex) can be overcome by
assimilation of sex rather than by resistance to it. But as per the
Vedic tradition kjma is an obstacle and the aspirant of self-
realisation must resist it. Saiva Siddhanta is the choicest
contribution of the Dravidian intellect. It stands for Saivagamas,
the body of revealed scripture which forms the original source of
the knowledge of the transcendent reality. Saiva Siddhanta rejects
the following religious traditions as puraccamayam because they
give validity only to Vedas and not to Saivagamas: They are:
1)Nyaya 2) Samkhya 3) Yoga 4) Mimamsa 5) Vedanta and 6)
Paficaratra.! Though $aiva Siddhanta and Paficaratra are
considered to be rival faiths, they have similar perspectives in
respect of their sadhanas. One can see the confluence of both
agamas and Vedas in Saiva Siddhanta and Paficaratra. However

1.  Arunai Vadivel Mudaliar, Meykantacattiram, Dharma Puram
Adheeram, 1988.
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Saiva Siddhanta is critical about Paficaratra because the latter is
based on puranas and not on firm logical formulations.

SAIVA SIDDHANTA AND PANCARATRA: A COMPARISON
CREATION

There are similarities between Saiva Siddhanta and Paficaratra
on several grounds. However the ultimate Reality is Siva for the
former and Vasudeva-Krsna for the latter. According to $aiva
Siddhanta the static state of the Absolute is Siva and its dynamic
state is Sakti. The Lord discharges the cosmic functions through
His $akti without any exertion or effort, by His mere will
(sankalpa). He creates the universe from the material cause,
maya through His cit-akti for the betterment of the souls,
providing them with psychophysical organism, and the world for
habitation. Creation is intended to enable the souls to engage in
activities and to get various kinds of experiences so that the
potency of the root evil anava would be exhausted.2 According
to Paficaratra system the supreme Vasudeva and the first Vydha
are not separate, but represent two aspects of one and the same
God. The only difference between these two is that the former
is unmanifest and inactive, whereas the latter becomes manifest
and active. To explain the matter figuratively, one is asleep at
night, while the other is awaking in the early morning. At the
break of Cosmic Day, the world creation theoretically begins
within the first Vydha, (There are four Vyihas: Vasudeva,
Sankarsana, Pradyumna and Aniruddha) Vasudeva, in whom the
Sakti or Visnu becomes manifest as though awaking consciously
for further evolution. During the Cosmic Day the world remains
created; hence the second Vyiha, Sankarsana, is said to be the
lord of the Cosmic Day. The beginning part of the cosmic creation

2. S.N. Kandaswamy, The Concept of God in Saiva
Siddhanta, Saiva Siddhanta Perumanram and Thanjai Tamil
Sangam, Thanjavur, 1977, p.23.
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is attributed to the third and fourth Vyiha, namely, Pradyumna
and Aniruddha, who entrust Brahma to carry out the practical
creation of this diverse universe. When the evening comes, the
universe proceeds to dissolved in the reverse order finally into
Vasudeva; hence this Vasudeva is said to be the Cosmic Night.
Thus Vasudeva is the Adideva of the Paficaratra to get manifest
in theory at the very first stage of creation.?

PROTECTION AND DESTRUCTION

Protection is exercised according to moral law by Siva in such

a way that they should not miss the experience due to them,
whether it is pleasurable or painful depending upon the nature of
the souls' karma. There is transmigration according to the law of
karma. In experiencing the fruits of karma, their energies are
lost. The Lord destroys the contact of the souls with matter in
order to give them rest.* In Paficaratra system, Visnu remains in
background whereas Laksmi and bhiti, appear as the universe,
and as kriya, vitalises and governs it. Accordingly the kriya sakti
is called: 'Visnu's resolve consisting of life' (prana - rupo visnoh
samkalpah); that which keeps existence a-going (bhuti-
pravartaka); 'makes becoming possible' (bhitan sambhavayati);
'joins', at the time of creation, Primordial Matter to the faculty of
evolving, Time to the 'work of counting', and the soul to the 'effort
for enjoyment'; 'preserves' all of these as long as the world lasts;
and 'withdraws' the said faculties at the time of dissolution. Just
as a fire or a cloud is kept moving by the wind, even so is the
vibh£ti part (of $akti) impelled by the Sudaréana.’

3.  Mitsunori Matsubara, Paficaratra Samhitas and Early
Vaisnava Theology, Motilal Banarsidass, Delhi 1944,
pp-98-99.

4.  S.N. Kandasamy, Op.cit.

5.  F. Otto Schrader, Introduction to the Paficaratra and the
Ahirbudhnya Samhita, The Adyar Library Series, Vol. 5,
1995, pp. 35-6.
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OBSCURATION

According to Saiva Siddhanta the souls are eternally in
conjunction with anava the spiritual darkness which has the
potency to veil the soul for having a clear knowledge of the three
realities, viz. Pati, Padu and Pasa. The Tiradhana Sakti of Saiva
works through anava to enchant the soul to earthly pursuits and
sensual enjoyment, till its power is completely emptied. The
purpose of obscuration is meant for the maturation of anava mala.
As soon as the power of anava is destroyed, the soul is open to
have the vision of God.® In Paficaratra system the Lord, in
addition to the three well known powers of creation, preservation
and destruction, has two more $aktis called Nigraha (or Tirddhana)
and Anugraha, by means of which he prepares and predetermines
the soul for bondage or liberation respectively. The entering of
the soul into the wheel of births, commonly accounted for by its
own previous acts, is here explained by the Lord's 'obscuring'
its divine nature through reducing its original omnipresence,
omniscience, and omnipotence so as to make it (1) 'atomic' (2)
'little knowing' and (3) 'little-achieving'. Vice-versa, those three
restrictions called taints or fetters may again be cancelled through
the divine grace (Anugraha).” $aiva Siddhanta too believes in
the Divine Grace of God who as a Guru (preceptor), purifies the
souls through performance of some rites known as diksa and
imparts Divine Wisdom (patijiana) which illumines the souls to
realise their oneness with the Lord.

SADHANAS IN SAIVA SIDDHANTA:

Hinduism believes that there are three padas (margas) to
liberation; they are (1) Bhakti (2) Karma and (3) JAana.
However Saiva Siddhanta advocates four sadhanas: they are

6. S.N. Kandasamy, Op.cit.
7.  F. Otto Schrader, Op.cit., p.101.
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(1) Carya (dasa marga - pura vazipadu) (2) Kriya (Satputramarga -
aka vazipadu) (3) Yoga (Saha Marga - Tozamai Neri) and
(4) Jhiana (sanmarga - Meyunarvu vazipadu).

CARYA:

This sadhana includes activities such as cleaning the temples,
singing in praise of the Lord, preparing garlands, lighting the
lamps, maintaining flower gardens, serving the devotees of Lord
Siva etc. Through the above activities one ceases to be selfish
and cares for the welfare of all other living beings. Here the
Lord Siva is the master and the soul is a servant and hence it is
daéa marga. Saint Tirunavukkaracar is an example for this marga.

H1&H LITEHEH FTHPID FRsFaHe Caruisd
Ho DB RGHH CWWHGEH FTHSI
GurgHisEpE QSrig LWHSTTOTEmN & 6w el
UelaBEU U FmdHEHIL UsLba UTes
S0 Fp alenssl B6H SG bhd eua(peh
Qeuig Hm Cou mssmLTsd SigBuisn GFwisagl
wirg ussllufi ersip ussllbHeutsw Lemilud
BuipeudF sfsow QFuiBeunt FFel o_soalmuuT
- AsFHwnt, suSESD-271

KRIYA :

This sadhana gives importance to ritualistic worship of the
Lord by following the agamas. This is also called Pooja. The
image of linga or any other form of Siva is the object of worship.
The Lord here is like a father and the individual soul is like a son
and hence this marga is called Satputra Marga. The life of is
Thirujfianasampantar an example for this path.

s wrissw yseln yslw eyl Gurg
yensGwrefll wehFad SipSH (PHe0 Garaianl hol

H58 Caust Feand apiss iHE WTITEH
Cardemwwyd uTelSETOIT HSHHEF HHH

usbBulemsd sipsdHat ureli GurBL
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ufleNQenm@w srflufled eum sTflwEpw Lesw swfl
Blésan Rsdflenwuiener GuiBmGsurtsesit
BSOS HET BB HUUT BlensnumETEs0.
- #AsFHwnt, susSD-272

YOGA:

The path of yoga consists in concentrating on God through
sense - control and dhyana. For achieving this astanga yoga can
be useful.- The following are the eight limbs of yoga: 1) Yama
2) Niyama 3) Asana 4) Pranayama 5) Pratyahara 6) Dharana
7) Dhyana and 8) Samadhi. In this marga the individual is
considered as a friend of the Lord and hence it is called
Sahamarga. The life of Saint Sundarar is an example for this
path.

F&% WMTHESWL YysbamBsals shHa suafullysm (beh
FlUUBD (PFFHIT (PHE0 BBTTHIBE
SiBWTTHESD SNHSHUBBIET SIHLEUTHSTHST, 2 emihHEHn
SmemhHIGUTL GGl WeToS e LevsH 6
(PBWTTHE SPHILOD (WPLLS BCHéHd
(PFCFTH PlnebHMmBHHED (PHeVTH lflenearsein
2 _SWLIiHs LIRS Cwrs (pHmib
2 1pHFH60 2 WhHHeuT Feusl Heil 2 Heuhensl Gumieut.
- A, G&USSLD-273

Jnana:

The individual souls are unable to realise God due to their
ignorance. The moment darkness disappears, there will be light.
So also the moment ignorance is removed there will be Jiana.
For those who attain this Jiana, there will be no difference
between the knower, the knowledge and the known. When the
aspirant attains mukti through jfiana he becomes one with the
God. There is no cycle of birth and death. The life of Saint
Manikkavacakar is an example for this marga which is called
Sanmarga.
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FENOTTSHSHEH FHe0 S0 LgTem Beaug
FTHSTHISET FIOWMREST HTD LS 2 eiihdi
USToNT&EL QUIThET LsvamspTs Bosmd
uglug urFRRSAHHIN uFfleumend &L (GW
HETONTSS EhTaGHMS BY EhTa
BerwGITEH EHTH LD [HITL 66T ERID
Weoniéesd Heauganmd Guma eprer
Qu@psnoweL Gwri Heusnenl) Gumieui &rGe.
- fsHwni, sUSBSD-274

SADHANAS IN PANCARATRA

The ideal Paficaratra Samhita, like the Saiva Agamas, is said
to consist of four quarters (padas) teaching respectively: 1)
JAana, Knowledge 2) Yoga, Concentration; 3) Kriya, Making;
and 4) Carya, doing. By 'making' is meant everything connected
with the construction and consecration of temples and images,
and by 'doing’, the religious and social observances (daily rites,
festivals, Varnaérama dharma).® However the main concern of
Paficaratra lies in the practical part, kriya-pada and carya-pada.
They elaborate mainly on mantra, yantra, mandala, mudra, the
construction of temples and images, the rules of rituals beginning
with diks3 and abhiseka. Mantras are very important because
they are indispensable in each and every ritual of the cult. They
are also said to promote the devotee's bhakti. It is probably for
this reason that the Sattvata and Jayakhya devote about one third
of the entire volume to the explanation of mantras. Acarya must
be Paficaratra-Vidhanajiia and are enjoined to remember God
especially by means of Paficaratra. Their each and every action
_ must accord with the scriptural injunctions. These scriptures are
said to be the only Sadhana to Parama - nihéreyasa, i.e. to Moksa
or to God.® That is to say, they prescribe bhagavad-aradhana.

8. F. Otto Schrader, Op.cit., p.25

9.  Yamunacarya, Agamapramanya, p.2, lines 2-3.
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CONCLUSION:

Though there are similarities between Saiva Siddhanta and
Paricaratra to certain extent in respect of sadhanas, the differences
between them are to be mentioned here. In Saiva Siddhanta
there is no dispute about the Ultimate Reality (Siva). In Paficaratra
we come across several names such as Vasudeva, Krsna, Visnu,
Brahma, etc. In some places Brahma = Visnu + Sakti and in
some other places Visnu = Brahma + Sakti. Are Brahma and
Visnu one and the same? Krsna is said to be non-vedic God;
however he is also one of the avatars of vedic god Visnu. The
Japanese writer Matsubara is of the opinion that there is some
"Unknown religious mass" connected with Paficaratra system
about whom we have no records. Who are "these unknown
religious mass?" Unlike Saiva Siddhanta, the Paficaratra is too
ritualistic and gives importance to mantras. The Carya of
Pancaratra includes Varnaéramdharma which is sectarian rather
than humanistic in outlook. However the message of Bhagavatism
would have been grasped by the Tamil Azvars many centuries
ago who were responsible for popularising the Vaisnava faith
through their devotional hymns in Tamil country. There is no
unanimous view about the meaning of the word Paficaratra. Some
Scholars interpret the term as the truths revealed by God
(Vasudeva) in five nights. Some others equate the term ratra
with knowledge (ratra = knowledge).

According to them there are five ratras: 1) tattva (ontology -
cosmology) 2) Mukti Pada (Liberation) 3) Bhakti Pada
(Devotion) 4) Yaugika (YSga) 5) Vaisayika (objects of senses).
Paficaratra is also understood as the five forms of the Lord
Vasudeva-Krsna. They are:

1.Para -Transcendental
2.Vyha -Emanation (Evolutionary)
3.Vibhava -Avatara (Manifestation)
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4 .Antaryamin -Inner Principle
5.Arca -Image

In the case of Saiva Siddhanta we can say that the system is
mono-theistic. But in the case of Paficaratra, the Sattvata religion
can be called mono-theistic whose followers are called ekantins.
In $aiva Siddhanta the non-vedic Tamil sources are intact unlike
the Paficaratra system wherein the non-vedic Bhagavatism has
been assimilated into Vaisnavism.
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A COMPARATIVE STUDY OF SUFISM
AND SAIVISM

Dr. M. Shams

Sufism or Tasawwufis variously defined. Most Sufis favour
that it is derived from Safa (purity) and that the Sufi is one of the
elect who have become purified from all worldly defilements. Bi
shr ibn al-Harith says that "The sufi is he whose heart is sincere
(safe) towards God". The other etymology is based on 'Saff'
which means first rank before God. It refers to (ahl al-suffa)
devotees seated on the bench of the mosque at Madina in the
time of Prophet Mohammed. According to another terminology
the wordSufi denotes "mystics clothed in wool". Generally sufism
is understood in its ordinary sense, something equivalent to
Mohammedan mysticism. As Professor A.J. Arberry points out,
sufism may be defined as the mystical movement of an
uncompromising monotheism.

The beginning of sufism is traced back to the great ascetic
movement during the 7th century A.D. The movement is
characterised by intense religious orthodoxy and an overwhelming
consciousness of human frailty. According to the researches of Tmam
Qushayri the word "Sufi" came into vogue a little before the expiry
of the second century Hijri (822 A.D.). "Companions" was the title
adopted for those mystics and those who were associated with them
were called "Followers" (Tabeyun). After the death of the Holy
Prophet, there was a slackening of religious spirit.

During the 10th century A.D. Sufism entered into a new course
of development inspired by ascetic and quiestistic spirit. The
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creative thinkers of this century were Abul-Casim-al-Junayd, Abu
Bakr-al-Wasili and Abd-al-Jabbar. The most interesting and
curious figure was Al-Niffari who left behind him, a series of
"revelations" (kitab-al-Mawagqif and Kitab-al-Mukhatabat). The
other great authorities on sufism are the celebrated Quasim-al-
Qushari, the learned Zakariya al-Ansari and al-Ghazzali.

The central core of sufi teachings are, that they are bound to
study the life of the Holy prophet, to comprehend his code of
conduct as given in the Holy Qur'an, and to be intimate with the
traditions (Hadith). The songs of Peer Mohammed and Masthan
Saheb are based on the teachings of the Holy Qur'an.

Those who sing poems on wisdom (jianappatalgal) like the
Siddhars of Tamil Nadu, are known as sufis in Islam. Many
muslim thinkers who lived in Tamil Nadu were grouped under
Sufis. Saint Peer Mohammed and Saint Masthan are included
among the Siddhars of Tamil Nadu. Their poems are included in
the collection of songs of Siddhars.

There are striking similarities in the conceptions of both Sufism
and Saivism in Tamil Nadu. The similarities are more pronounced
than the differences.

As for the sufi mystics it is pointed out that there is a striking
similarity between them and the Saiva mystics, especially with
regard to the revolutionary spirit. If the Saiva mystics contributed
towards revival of Saivam in Tamil Nadu the Sufi Mystics worked
towards resuscitation of the true spirit of Islam.

There are evidences in the works of the sufi mystics of Tamil
Nadu which show beyond doubt that they have been influenced
not only by the Sufis of Arabic origin but also by the Saiva mystics.
As a matter of fact, some of the songs of Peer Mohammed are
exactly like the songs composed by Appar because the latter is
the predecessor of the former. In addition to this, some of the
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significant words of Saivism, such as Siva, Sakti, Pati, Pasi and
Pasa are used in several places in the works of both Peer
Mohammed and Masthan.

God

In Saiva Siddhant3, the existence of God is established through
inference. But Sufism believes in a God and they adhere to faith.
Both Sufism and Saivism put forth the transcendental and
immanental aspects of God. For example it is said in Tiruvacagam,

"The Ancient One transcends all set speech, is
beyond mental comprehension and imperceptible
to the eye and other senses"!

Likewise, Saint Peer Mohammed, while praising God says,

"Thou art not known by mind, neither
known by a word uttered by the tongue,
nor Thou art known in between anything."?

The Sufi regards that God is everywhere and in everything.
The Sufi mystic sees his Beloved in all objects and in all places.
A Sufi mystic poet sings,

"In the market and in the cloister - only God I saw
In the valley and in the mountain - only God I saw
Like a candle [ was melting in His fire

Amidst the flames out flanking - only God I saw."3

1  Tiruvasakam - Manikkavasakar - Tiruvantappakuti, Lines: 40-41
Qerpusm sLbS OCHTOCTE ST S.
Fleaweh, GCssdeord Crldflush Hrems.

2. Tiruppadal Tirattu, Peer Mohammed, p.129
LS HEGW HIalmm aTsgGsEw HeoLCw
BadEHsGWwEnL Lrsouturaer.

3. A thesis on Mysticism of Love in Saiva Tirumurais - V.C.
Saisivalli, P.70 (unpublished)
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Both Sufism and Saivism emphasize that God dwells in all
things. Saint Masthan sings,

"O Lord Thou art in the earth, in the other;
in the eight directions, Thou dwelleth in all these™

The immanence of God is everywhere accompanied by an
equal insistence on the "otherness of God"; different from souls
and matter alike. He dwells in them and is beyond. It is said in
Tiruvacagam.

"The sages sing in ecstatic joy Thy praises as
the One who is immanent in all nature and
yet immutable and enchanting."

Saint Masthan points the immanence of God in several verses.
He says,

"Let me stand before the ever diminishing
and perfect pleasure which is Everlasting."

Saiva Siddhanta describes Siva as formless. "If it be said,
"Thou art formless," You are formless. Thou art neither the formed
nor the formless. The Siddhanta says, "Praise be to Thee who
hast forms and art formless; praise be to Thee who has a thousand
names". Similarly Saint Peer Mohammed also expresses,

"Thou art formless and has form, Thou art everything."

4. Tiruppadal Tirattu, Masthan Saheb, p.49
wexi gmFWw afleipmswy Qe gmsu] Blal BmFULD
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5. Tiruvasakam - Manikkavasakar - Tiruppalliyezucci poem, 20
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6. Tiruppadal Tirattu, Peer Mohammed, p.61
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The conception of god as light is prevalent both in Saivism
and in Sufism. Man's essence is the spirit of God. His is light
(nur) created from the source of all light. Wujud (being) and nur
(light) mean one and the same thing and imply self-manifestation
without the help of another. The Sufi Khwaja MirDard has taken
his clue from the following Qur'anic verse.

"Allah is the light of the heavens and the earth. The similitude

ofhis light is as niche wherein is a lamp. The lamp isina glass.

The glass is as it were a shining star. (This lamp is) kindled

from a blessed tree, an olive neither of the east nor of the west,

whose oil would almost glow forth (of itself) though no fire
touched it.

Light upon light, Allah guideth unto His light whom He will.

And Allah speaketh to mankind in allegories. For Allah is

knower of all things."’

Siddhanta holds with Sufism that God cannot be born as man.
Over and over gain does the Qur'an point out that the prophet of
Islam is but a human being and a servant of God. The meaning
of a Qur'anic verse runs like this:

"I affirm that there is no God except Allah, I affirm that
Muhammed is His servant and his message-bearer. It was done
simply to prevent the prophet from ever being hailed as an
avatar."®

Saiva Siddhanta also does not accept the doctrine of avatara
for the following reason. The only way in which one can
distinguish between the supreme Being and the individual selves
is that the supreme Being does never gets Himself entangled in

7.  The Meaning of the Glorious Qur'an, Translated by M.M.
Pickthall, p.256

8. The Tarjuman al-Qur'an Vol.1., Mawlana Abul Kalam
Azad, Translated into English, Abdul Latif, p.139
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the law of Karma and in birth and death. The individual selves

are subject to the process of evolution governed by the law of
Karma.

Moreover Saint Peer Mohammed stresses that God is neither
amale, nor a female. In Tiruvacagam we find the same idea :

"Behold: He is the male, the female and the neuter."’
"There is none to equal nor excel Him.""°

Saint Peer Mohammed also expresses in his Jiiagna Pukazcchi
that

"there is none to équal Him except Himself.""!

Siddhanta further says that Siva has no name and no form,
which Sufism also accepts.'

Nature of the Soul

The soul is called Pasu in Saiva Siddhanta and ruh in Sufism.
Both Sufism and the Siddhanta accept the existence of countless
number of souls. In Siddhanta the souls are moved by the
conscious force of God while in Sufism they are created by the
"Command of the Lord."

The three-fold functions of knowing feeling and action are
attributed to the soul both in Saivism and in Sufism. "The soul
which lives in the body, is the life (vehicle of air). Where dwells

9. Tiruvasakam, Manikkavasakar
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God, the primal cause praise be to Him"'* They come close in
accepting that the soul is separate from the body. For the
Siddhantin the soul is a spiritual entity; while for the Sufisitisa
Divine force. They are similar in saying that the soul is capable
of receiving varied types of knowledge. In a way, the sadasat
nature of the soul is accepted by the Sufis. In Saiva Siddhant3,
the soul is said to partake the nature of the things with which it
happens to be associated at the moment. AsUmapathi Sivaccarya
says,

"When it is deeply implicated in dnava, it is

asat: When it basks in the sunshine of divine

grace it is sat, just as the eye is neither

light nor darkness, the soul is neither sat

nor asat, neither God nor matter. It is

neither changeable like maya nor unchanging like God."*

The Sulfis say that the soul is the mirror of God. As suchitis
devoid of qualities and is unimaginable and inconceivable. The
Siddhantins point out that the soul is like a crystal or mirror which
reflects the nature and colours of the adjacent objects.

Both Sufis and Siddhantin accept that the soul, though a
distinct entity, is dependent upon the Lord.

A comparative study of Sufism and $Saivism makes us
understand, that the God of both is the universal God. This is

13. Tiruppadal Tirattu, Peer Mohammed Saheb, p.106
e BLS B aump
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well brought out by Arulnanthi Sivaccariyar in his very first verse
in Sivajfiana Sittiyar. He says,

"Let me place on my head the feet of Siva who stands as the
goal of each of the six forms of religion and who stands in the
various forms conceived of by the various internal schools of
Saiva faith and yet stands beyond the conception of all Vedas
and Agamas and fills all intelligence with His love and becomes
my Heavenly Father, Mother and fills one and all inseparably."'®

The Siddhantins, like the Sufis do not condemn any religion,
because, ultimately all religions tend to raise the soul from low
desires and selfish instincts, towards the realization of the
Supreme. All religions are from God and all are acceptable to
God. Sage Thayumanavar states that every religionist comes
and bows in adoration of the one Supreme saying, they resign
after looking in vain in every creed and in every path for the pure
spirit which seeks to reconcile with the path of noblest
knowledge.'¢

Saiva Siddhanta, similar to Sufism posits, the freedom to
worship the god of our choice, one whom we love, for the
worship offered to any God is ultimately the worship of the one
Supreme Lord. The Siddhantins say that temples should not be
used as hot-beds for breeding castes. The Transcendent
Almighty is beyond every thing.

The Samayacchariyas stress that mere outward forms of

15. Studies in Saiva Siddhanta, J.M. Nallaswami Pillai, p.31
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16. Saiva Siddhanta Philosophy, J.H. Piet, p.245
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worship, alone will not do. What is really wanted is the sincere
heart and true devotion. Saint Appar vehemently emphasises
that our heart is the shrine where God is enthroned. The temple
deity is only a reflection of the Inner Divinity dwelling in us. The
sanctity of the temple should not be polluted as a separate storage
of our sectarian secrecies. The sacred shrine is a symbol of the
Brotherhood of Man and the Fatherhood of God.

Dean Inge, a profound student of mysticism says that it is
independent of time, place, nationality and creed. Spiritual light
carries the mystic beyond the images and symbols of his own
creed, religion and personal history. Peer Mohammed's use of
words, Siva and Sakti, is illustrative of this point.
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The articles presented in this
book, Facets of Saiva Siddbanta,
touch upon several aspects of
the Siddhanta tradition like
History, Epistemology,
Metaphysics and Ethics. The
book is divided into two parts;
the first part contains articles in
Tamil and the second part in
English. Each article in this
book is a window into the
panoramic world of the
Siddhanta tradition and has the
potentiality to trigger further
enquiry and research. This
book will be of immense help to
the student community and to

the advanced level research

scholars.




